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Re phos THE DOZEN Hh, Including these great name film processors 
35 mm. film magazines. |Mh, 30 only—$4,000.00 Houston K-1A Factory 
= WH): Reconditioning and guaranteed film 
AILABLE Hl 
just 8 AVA™ ars priced processors—30 only $1,495.00 
Lightening, MM , 


ondition, all opero- 





%-hp.- 
according to © 


tive. 
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a3 ' hp. Lightening Mixers. , ) 
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Chong "ONE ONLY 
Dupue Single 150-Scene Light WE NEED 

THE SPACE 

MORE THAN 
WE NEED 
THE PROFIT! 
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TWO GOOD BUYS 
35 mm. Negative-Positive Proces- Yes, we could sell 100 at this price, but we regret there are only 30. 
Every K-1A is fully guaranteed, is like new... with the famous Houston 
us 





label—greatest name in film equipment. Automatic processing 16 mm. 
black and white motion picture film. Completely self-contained, daylight 


ting. d f f ice. 
operating. Good for years of service Mote: TV stations, here’s your 


3 = INS | chance to handle film commercials, newscasts, etc., cut costs on remotes PR 


LIGHT CHANGERS “ei Nd and processing. LAST CALL! Complete with operating manual. 
+ Changer ¥° TILA lt lt ln, ln, lin. lin. lin. le. 
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1 Dupue Ligh 


50 Scene. changers 15° 1H] =PRODUCTS OF FINE COMPANIES Sensational Bargains 7 
2 Dupve 


Scone. ne Changer Single [J] | Eastman Silver Cell COLOR CORPORATION § * 


1 Dupve ii 1 only Model D Bell & Howell Color Printer. AN 
1 150 Scene- Ht 1 Eastman Waxing Machine 35 mm. OF AMERICA Poy 


Aln 
All merchandise available for inspection at: WAREHOUSE 


11801 WEST OLYMPIC BLVD., WEST LOS ANGELES, CALIF. EQUIPMENT 


GRanite 9-3705 BRadshaw 2-4331 Buys that only happen 


once in a blue moon! 
ALL SALES FINAL «+ PRICES FOB LOS ANGELES «+ TERMS CASH! re 
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M-R Microphone Boom 
with Perambulator. Quiet 
in operation. 

Lightweight model Booms 
C-12 and C-17 and Cen- 
tury Mike Boom. Beauti- 
fully engineered for TV 


and motion pictures. 


AURICON 
CAMERAS 


Illustrated: Cinevoice with 3- 
lens turret, Zoom Finder and 
400 ft. Magazine. 





PRECISION SOUND READER 


(16-35 COMBINATION) 
Simple threading. Polished Stabilizer 
} drum with needle bearings. Surface 
cannot damage film. Precision ground 
shafts. Dimensions — 6 x 6 x 7%. 
AMPLIFIER: 117 volt, 60 cycle, AC. 
Power output 4 watts. Heavy duty 
Alnico V. Speaker. Safety fused. 
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{ ?Smm lenses in 16mm C mount. 18.5mm (extreme wide angle-flat field) Lenses 
me in mounts f8F all 35iim Motion Picture Cameras « PHOTO RESEARCH 
eeeretvre Meters ¢ Electric Footage Timers ¢ Neumade and Hollywood 

ompany cutting room equipment ¢ Griswold and B. & H. Hot Splicers ¢ DOLLIES 
lardwell-McAlllister, Mole Richardson, Century and Colortran Lighting Equipment 





Complete Line of 16mm and 35mm Cameras 






THE WORLD'S MOST COMPLETE ASSORTMENT 
OF PHOTOGRAPHIC EQUIPMENT FOR 


TV and, Motion Pictino Stidios 


(ROPHONE BOOMS r 
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MOVIOLA 
FILM EDITING 
EQUIPMENT 





ROBOT 
AUTOMATIC SPLICER 


No heat required. Assures excep- 
tionally strong positive splice. Simple 
operation. Portable. 








LIGHTWEIGHT ALUMINUM SHOULDER BRACES 


...for 16mm and 35mm cami 
eras. Sturdy, yet light enoug} 


not to tire user. Easy panning| 





and tilting. For all hand-helc 


cameras. 


CHANGING BAG 


A portable darkroom. Large enough 
to take 1,000 ft. 35 mm magazines. 
Double zipper. Completely light- 
proof. 


FRANK C ZUCKER 


GAMERA EQUIPMENT © 


315 West 43rd Street, New York 36, N. 
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CONSOLIDATED 
FILM INDUSTRIES 


Hollywood: 
959 Seward St., HOllywood 9-1441 
New York: 
521 West 57th St., JUdson 6-1700 
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In This Issue 


Movies On Tape—By Frederick Foster - - - 

Fitminc “THe Great Locomotive CuHase”—By Arthur Rowan 

Bos Baitey’s Homemape 16mm Fitm Processorn—By Bob Gray 
Sma.i Stupio Set Construction—By Ralph Lawton - . - 
ImporTANCE OF Viewinc Grass In CinEMATOGRAPHY—-By Leigh Allen 
CINEMATOGRAPHY IN SMALL Stup1o Propuction—By Ray E. Long 


AMATEUR CINEMATOGRAPHY 


Bring Your CuHaracters To Lire—By Harold Benson - : 


Kopak Orrers Improvep CAMERAS, FILMs AND ProJecrors For 1956— 
By John Forbes : : . R ‘ i > ‘ 3 ;: 


FEATURES 


Hottywoop Bu.ietin Boarp 

Wuat’s New In Equipment, Accessories, SERVICE 
Inpustry News . . : - : 
PHOTOGRAPHIC ASSIGNMENTS 


ON THE COVER 


HUNDREDS of spectators stare in the background as Director of Pho 
tography Charles Boyle, A.S.C. (2nd from left) starts the camera rolling 
on “The Great Locomotive Chase” for Walt Disney. At right, center, is 
Fess Parker who stars in picture along with Jeffrey Hunter. Here the 
Clayton, Georgia, depot is made up to look like the Marietta station of 
1862. Story on the photography begins on page 354 of this issue. 
(Photo copyright by Walt Disney Productions. ) 


AMERICAN CINEMATOGRAPHER, established 1920, is published monthly by the A. $ 
C. Agency, Inc., 1782 N. Orange Dr., Hollywood 28, Calif. Entered as second class 
Nov. 18, 1937, at the postoffice at Los Angeles, Calif., under act of March 3, 1879. SUB 
SCRIPTIONS: United States and Canada, $3.00 per vear; Foreign, including Pan-America 
Union, $4.00 per vear. Single copies, 25 cents; back numbers, 30 cents; foreign # 
copies, 35 cents; back numbers, 40 cents. Advertising rates on application. Copyright 1956 
by A. S. C. Agency, Inc. 
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Mitchell Camera Films full color panoramic views of Roman Soldier sequence from the Bob Jones University Film, “Wine of Morning.” 


UNIVERSITY MAKES FEATURE FILM 


University Film Production Unit 
Shoots Full-Length Motion Picture on Campus 


In Greenville, South Carolina, Bob Jones University is demonstrating 
aremarkable new trend in campus-produced films. This institution has 
not only reduced filming costs, but has created professional theatre- 
quality films, like the full-length, feature “Wine of Morning,” to equal 
Hollywood’s best efforts. 

These remarkable changes have been accomplished through the ap- 
plication of motion picture set techniques and the adoption of profes- 
sional equipment used by major motion picture studios. The leading 
example of this development is seen in the increased use of the Mitchell 
limm Professional Camera, whose service-free operation and broad 
range of use has materially cut the costs of campus film production. 
Representative of film departments owning Mitchell Cameras are: Bob 
Jones University, Georgia Institute of Technology, Moody Institute of 
Science, and the Universities of California...Mississippi...Southern 


California ...and Washington. Camera instructions are given by Mrs. Katherine Stenholm, 


Complete information on Mitchell Cameras is available upon request Director of the Bob Jones University’s film unit. 


on your letterhead. 


*85% of the professional motion pictures shown throughout the world are filmed with a Mitchell Camera. 


CORPORATION 


666 WEST HARVARD STREET 
GLENDALE 4.CALIFORNIA 


Cable Address: ‘‘MITCAMCO”’ 


On the set of Pilate’s Judgment Hall | University cameraman uses standard 
the Mitchell Camera focuses on set de- Hollywood studio 16mm Mitchell Camera 
loils created by students. for interior scene. 











EVERYTHING 


OR MOTION PICTURE AND TELEVISION PRODUCTIQy 


CAMART BABY DOLLY. 
only a four wheel dolly 
will provide the balance 
and stability required for 
professional production. Ad- 
justable seat for camera- 
man; platform accomo- 
dates assistant. $375.00. 
Dolly tracks 
available. 


CAMART DUAL SOUND READER 


@ Works with ANY Viewer ® Optical and Magnetic 
® Single or double system ®@ Practical and Dependable 


YOU SAW IT AT THE SMPTE CONVENTION! 


CAMART ELECTRIC FILM TIMERS 
Ideal for dubbing and narration. Double CAMART SCOUT TRIPOD PACK- 
model measures footage and equivalent AGE includes standard friction 
time. $89.50 head tripod, baby base, hi-hat. CAMART CAR TOP CLAMPS 
Single model measures footage only Value over $150. Special 3-in-1 Heavy construction, easy to 
$45.00 SYNCHRONOUS! combination offer, $125.00 attach, Set of 3, $28.00 


SOUND | SCENE | TAKE. 


Why travel to location for . DATE 

backgrounds when you can do CAMART SLATE AND SLAPSTICK 
it with the Bodde Rear Screen Large, professional size for sound 
Projector. Model P-3AC for ECCO #1500 Speedroll Applicator, COLORTRAN Lights and Con- productions. Contains space for all 
4x5 glass slides, 2000 watt an efficient time-saving method verters in stock. Packaged stu- essential information. This is the 
intensity with step-up voltage for cleaning your film, offers max- dio lighting in convenient same slate that originally sold for 
transiormer, 9 ft. by 12 ff. imum performance with minimum cases, High intensity converters $11.75 NOW ONLY $4.75 plus 
rear screen with frame. waste. $29.50. from $57.50 and up. postage. 


ee 


SALES REPRESENTATIVES — 
@ Auricon Cameras ©@ Arriflex Cameras ® Regal Lights 
® Moviola Equipment ® Zoomar Lenses ® Bardwell Lights 


® Maco Viewfinders @ Prestoseal Splicers © Neumade Products 


1845 BROADWAY (at 60th St.) NEW YORK » PLlaza 7-6977 «© Cable: Cameramart 











FLEXIBILITY! PORTABILITY! RELIABILITY! 


The motion picture cameraman’s answer to 
taking better news or studio pictures! Expe- 
rienced cameramen appreciate the advantage 
of photographing “follow shots” without the 
use of a crank. By a slight pressure on the 
handle the Akeley Gyro follows the movement 
of any object, regardless of direction. 








SOL ID. SETTING FOR The Akeley Gyro Tripod features three different 
OUTSTANDING PERFORMANCE ets ce eae 


meet all possible requirements. The gyro 
mechanism is provided with ball-bearings 
throughout, insuring ease of action. Leveling 
is done quickly by releasing a knob on the 
bottom of the tripod. The gyro head can be 
tilted and the stops easily adjusted. 


Inquire about the new Akeley Scanoscope for wide screen 
photography, the latest development in 35mm Anamorphic 
lenses. 


akeley camera & instrument division 


of J. W. Fecker, Inc. 
175 VARICK STREET « NEW YORK 14, NEW YORK 


Reprinted from the American Cinematographer, April, 1956. 





HOLLYWOOD 
BULLETIN BOARD 


News briefs about the A.S.C. 


its members, and important 


industry personalities 





RALPH AUSTRIAN 


MAY MEETING of the American Society of Cinematographers featured 
talks by Ralph Austrian, of Allen B. DuMont Laboratories, and Sidney 
Hollywood laboratories, 
on subject of movies on tape. Both discussed the implications advent 


Solow, head of Consolidated Film Industries’ 


ALFONSO SANCHEZ TELLO (left) was one of guests at the A.S.C’'s. 


meeting. Prominent in film production circles 


Hollywood on vacation and to renew acquaintance with old friends, 
like cinematographer Ernest Laszlo, A.S.C. at his left. 


Lee Garmes, ASC, is in Cuba directing 
the photography of “The Big Boodle” 
for Lewis Blumberg Productions, with 


Errol Flynn. 
° ee » 

Floyd Crosby, ASC, also in Cuba since 
May Ist, is directing the photography of 
“The Old Man of The Sea.” which Le- 
land Hayward is producing for Warner 

Brothers 
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SIDNEY SOLOW 


making. 


May 
in Mexico, he's in 
meeting. 


Veteran cinematographer Johnnie Mes- 


call is directing the photography of the 


series for 


Na- 


film 
American 


“TV Reader's Digest” 
Alpha Productions at 
tional Studios. 


The A.S.C. last month voted to Active 
Membership Gayne Rescher of New 
York. one of the cameramen who aided 
in the filming of “Cinerama Holiday.” 


Tune, 1956 


returned from European tour, 
in various Evropean countries. 


PETER MOLE 


of new Ampex Videotape recorder held for future of feature film 
Peter Mole, president of Mole-Richardson Company, recently 


told of present status of film production 


AL SANTELL (2nd fiom left), one-time Hollywood director, was another 
guest of the American Society of Cinematographers at its May dinner 
Others (from L to R) are Arthur Edeson, ASC president George 
Folsey and Lucien Andriot. 


The Society also honored Richard H. 
Walsh. president of the I.A.T.S.E., with 
an Honorary Membership in the ASS. 
in appreciation of his efforts in securing 
the five day week for cameramen a 
other technical workers in the film in 
dustry 


eee 
Sol Polito, ASC, 


(Continued on Page 340) 


veteran cinematogr® 
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7387 SUNSET BLVO.. HOLLYWOOD 46. CALIF. 








Berndt-Bach, Inc., 
6900 Romaine Street 
Hollywood 38, California 


AURICON 


16mm DUAL-PURPOSE | 


PF AMERA f We want you to know how pleased we are with the performance of our 
Auricon "Super 1200* Kinescope Cameras. 


During a 24 month period, we have delivered more than one million 
GET THE SHOW ON THE AIR FOR feet of Kinescope film, for delayed re-broadcasting, sponsor and 
advertising agency use, without losing a single foot of film! 
The Kinescope films we produce of major television programs, demand 


VID FQ VIEW highest quality picture and sound, and we are glad that our work 
is always considered to be excellent, thanks in great part to our 
Auricon Equipment. 


In Kinescope filming you've got to be right the first time! 
There's never a chance to go back and do it over. In our opinion, 
Auricon Super 1200 "TV-T" Cameras are the best bet for quality 
Kinescope recording = with dependability. 




























re film 
recently 
duction 





ee 





bradley Kemp, President of Video View, Inc., Hollywood, California, 
s one of the Nation’s largest producers of quality Kinescope films 
of major television programs—all recorded with Auricon 16mm 
Sund-on-Film Dual-Purpose “Super 1200” Cameras, using Televi- 
son Transcription “TV-T” Shutters. 


ae 


Sincerely yours, 


VIDEO VIEW, INC., 


Programs produced include weekly Kinescopes of the Gillette nies 
‘Cavalcade of Sports” Professional Boxing Matches, which originate 
ive over the NBC Network, and are filmed with Auricon “TV-T” ee ee ee ® 





Cameras for rebroadcast over Television Station KONA, Honolulu, 


Hawaii j i 
ai. The World Series Baseball Games are Kinescoped each ememage emai... 





season by Video View, and two Auricon “Super 1200” Cameras “in Kinescope filming, you've got to be right the 
working in relay, devour 8000 feet of film each day, producing ai a ag sealant alate 


ew Quality Kinescopes with dependability. Kinescope recording — with dependability.” 


George 


Auricon 50 ft. Kinescope “TV-T” Demonstration Films are available USE AURICON “TV-T’ KINESCOPES FOR: 
in loan to TV and Educational Film Producers. Please request on 











yur letterhead + Delayed Re-broadcasting * Pilot Kinescopes 

} ad. 

: 7 +*« “Off-the-Air’ film checks + Show-case films 
Wit 

S.C. ee + Sponsor presentations * Film Library 

uring 


aw AU RICON 
A PRODUCT OF 

|SERNDT-BACH, INC. 

ot 8/6902 Romaine Street 

Hollywood 38, Calif. 

HOllywood 2-0o0931 


Auricon Cameras are sold with a 30-day money-back guarantee. 
You must be satisfied! Write for free illustrated Auricon Catalog. 












CIME-VOICE AURICON PRO-600 a 1200 eat ABLE cod, UNIT 
$695.00 $1497.00 $4652.15 $325.00 $269.50 


MANUFACTURERS OF SOUND-ON-FILM RECORDING EQUIPMENT SINCE 1931 








Fastens to roller arm of synchronizer. 

Sync dailies quickly without using editing machine, 
Ideal for checking sound track for words or effects to be 
replaced. 

Fastest and most accurate in locating beginning and end- 
ing of words. 

Tape head can be slid up and back to read a track in 
any position of fullcoat or magnastripe. 


Selling Price: 
HFC Magnetic Tape Reader Synchronizer 
attachment 


HFC Magnetic Tape Reader Amplifier 
Complete Unit............ 


a | er — {A 


4s babe bale be hal bad a me) 


FO 


Bats’ oete! adda! ata" yr 


16mm Special Measuring Machine. 
Counts in 16 & 35mm Footage $160.00 


35mm 2-Way Vistavision Synchronizer with 35mm 4-Way Synchronizer $190.00 
Footage & Frame Counter $160.00 


AT BETTER DEALERS EVERYWHERE ds Meg | a 


HOLLYWOOD FILM COMPANY Sigs 


4: 


precision film editing equipment 


956 SEWARD STREET HOLLYWOOD 38, CALIFORNIA 
HOllywood 2-3284 65-35mm Combination Synchronizer $380.00 











Capital skills 
are your fools 
for finer films 


Capital Film Laboratories 

offers to the creative producer 

the finest motion picture laboratory equipment 
plus the priceless ingredient . . 

the personal attention 


of our select staff of skilled craftsmen. 


oF Nod 


FILM LABORATORIES, INC. 


1905 Fairview Ave., N.E., Washington 2, D.C. 


Telephone Lawrence 6-4634 





and we call it NEW DYNAMIC 
DRIVE BY FONDA"... 


With the development of this revo- 
lutionary design, the ultimate in 
reliability, stability, and speed has 
been accomplished, so that now you 
may process your most valuable 
(even previously damaged) film at 
absolutely no risk! 

Fonda's new film transport system 
with its improved positive top ten- 
dency drive guarantees uniform, 
foolproof performance, simple, 
trouble-free operation, easy main- 
tenance, and is now an inherent part 
of every Permanent-Professional 
and Field Model processor. 


Vector Analysis/New Dynamic Drive by Fonda 


Spare parts and assemblies available 


* PATENT APPLIED FOR 


Exciting details of this and other recent 
developments are available in a hand- 
some new brochure. Write fo: 


FONDA 


core 


1546 North Argyle Ave. 
Hollywood 28, California 


HOllywood 2-8384 


FONDA—America's finest film processing machine 


AMERICAN CINEMATOGRAPHER June. 1956 
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pher and one time a top cameraman 
Warner Brothers Studio, last month : 
barked with Mrs Polito for a 3 momie 


_ tour of Europe. 


Arthur Miller, past president of the 
ASC, after turning over the gavel of 


| office of the Society’s presidency ty 


| George Folsey last month, set out for ; 


two months’ fishing trip on the Mexicay 


| west coast. 


Benjamin Berg, ASC, whose one-r| 
short subject on life of famous artiy 
Goya is proving a boxoffice success, j 
planning to expand his film production 
activities. New production soon to » 
before cameras will take him to South 
America and Italy. 





AMERICAN SOCIETY 
OF CINEMATOGRAPHERS 


FOUNDED January 8, 1919, The Amer. 
can Society of Cinematographers is com 
posed of the leading directors of photog 
raphy in the Hollywood motion picture 
studios. Its membership also includes non- 
resident cinematographers and _ cinematog- 
raphers in foreign lands. Membership is 
by invitation only. 
@ 


OFFICERS 
George Folsey, President 
Joseph Ruttenberg, First Vice-President 
Joseph Biroc, Second Vice-President 
Milton Krasner, Third Vice-President 
Walter Strenge, Treasurer 
Ray Rennahan, Secretary 
Sol Halprin, Sergeant-at-arms 


BOARD OF GOVERNORS 
John Boyle 
Charles Clarke 
Arthur Edeson 
Burnett Guffey 
Russell Harlan 
Winton Hoch 
William Skall 
Philip Tannura 
ALTERNATE BOARD MEMBERS 


John Arnold 
Robert Burks 
Ellis Carter 
Lee Garmes 
Irving Glassberg 
Ernest Miller 
Victor Milner 
Robert Pittack 
Sol Polito 
Paul Vogel 
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WRITE TODAY FOR 

HE compcete inFoRMATION, 
including price F.0.B. Factory 

BB and free descriptive booklet. 


The newest, most advanced 
lighting and production 
equipment is made by 


The EDIMAC cuts editing time up to 30. 
Nothing is complicated. Every operation 
is simple, quiet, easy for anyone familiar 
with standard equipment. The principle’s 
the same. But what an improvement! 


EXCLUSIVE 
FULL YEAR GUARANTEE! 
J. G. McAlister guarantees the new 
EDIMAC against all mechanical defects 
for one full year. No other editing 
equipment manufacturer can promise 
such trouble-free performance. 


J.G. McAlister inc. 


(sales & rentals) 


1117 North McCadden Place 
Hollywood 38, California 


££ 


3OMM 





Marking and retouching 
50% easier! Optical unit 
swings completely away, 
@ revealing the entire frame, 
unobstructed! 


ge Run negative film with 
absolute safety. Magnetic 
head never touches film 
while optic is in use. 


ceo 


SIMULTANEOUSLY 


Rewinding operations 
simplified by a high-speed 
rewind on picture head, 

a low-speed rewind on 
sound head — and a new 
idea in foot pedal control. 





Adjust picture brilliancy at “RE 
the turn of a dial. 

Variable light control aids 

in pre-viewing light 

and dark prints. Ld 


TWO DOLL(IE)S WIN SUPPORTING AWARDS 


Miss Jo Van Fleet wins Academy Award for 
“Best Supporting Actress” in “East of Eden,’ 


Warner Brothers. 


J. G. McAlister Dual Steering “Crab Dolly,’ 
invented by Mr. Steve Krilanovitch, wins Academy 
Award for “Best Support of Camera” from 
Academy of Motion Picture Arts & Sciences. 

The J. G. McAlister “Crab Dolly” is being used 


in all motion picture studios. 








ONE CAMERA 


16mm or 35mm 
in 10 SECONDS! 


Ca merette 6/3: 


Reflex Motion Picture Camera 


The perfect camera for the motion picture film 
meker working in both 16mm or 35mm color 
er black and white. 


LOOK AT THESE ADVANTAGES— 


@ The same lenses, same motor drives, same 
sound blimp and accessory equipment used 
for both 16mm or 35mm — to convert simply 


change the magazine. 

Precise rugged movement 
Reflex viewing 

200 degree adjustable shutter 
Divergent three lens turret 


Automatic film gate 400° magazines 16 or 
35mm — the accom- 
modate daylight spools as well as standard 


16mm magazine will 


core load. 


Light 
lenses, 


14 pounds with 3 
400’ magazine, and 6/8 volt motor. 


weight — only 


Write for brochure 














amerette 


patents coutant-mathot 
Manufactured by Ets. Cine. Eclair, Paris 


FRANK C. ZUCKER 


one CQuiPMENT (C. 


5 West 43rd Street, New York 36, N. Y 
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Edimac Film Editor 

Bardwell-McAlister. Inc.. 1117 No. 
McCadden PIl., Hollywood 28, Calif.. 
offers the Edimac four-way editing ma- 
chine that takes 16mm film and 35mm 
track, 16mm picture and 16mm track. 
35mm picture with 16mm sound, or 
35 mm picutre with 35mm sound. It 
will also playback 17!.mm magnetic 
sound film. 

Other features include simplified re- 
winding, adjustable picture brilliancy. 
electric hand-brake controls both _pic- 
ture and sound films, and 50% faster 
threading. 


| Film Slitter 


1139 Utica 


announces a 


Precision Laboratories, 
Ave., Brooklyn, N. Y.. 
new precision-made film slitter avail- 
able on special order, built according to 
or customer’s standards. Base 


is chrome plated steel; blades are of 


* June, 1956 


the finest hardened 
mounted in bronze 
readily replaceable. 


chrome sted! 
bearings and ap 





Tricycle Dolly 

Cinekad Engineering Co., 500 Wes 
52nd St.. New York 19, N. Y. an 
nounces a new collapsible tricycle dol 
designed especially for location work 
Features include heavy-duty 8” rubber. 
tired casters. rear-wheel steering, ai: 
justable seat for camera operator, leg. 
lock clamps, and leg nests for baby 
tripod. Weighing 42 pounds, dolly folds 
into compact, easy to carry unit. 


Anamorphic Lens 

The Pictorial Company, 2910 Broad 
St.. New Castle. Penna., announces @ 
series of three Picto-Scope anamorphic 
lenses for use on any 16mm or 35mm 
motion picture camera or projector 
( compatible with CinemaScope, the “Pre 
fessional” model may be used — 
25mm lens on 16mm cameras, an 
15mm lens on 35mm cameras. Move 
illustrated may be used with zoom 
lenses. Use of lenses requires no 
crease in exposure. 

(Continued on Page 344) 
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One Camera... 
One Blimp... 
For Both 16mm and 35mm Cinematography 


* Reflex viewing through taking lens at all times. 
* External Follow-focus control. 
* External iris control. 
* Accommodates 18.5mm through 100mm objectives. 
* Quick-change magazines and lenses; retractable camera carriage. 
« 110-V single-phase and 220-V 3-phase synchronous motors. 
* Lightweight magnesium alloy construction. 


* Completely soundproof. 


Available For Immediate Delivery 


BENJAMIN BERG COMPANY ane ee ak 


1410 N. VAN NESS AVE. @ HOLLYWOOD 28, CALIF. @ HOllywood 2-0871 Manufactured by Eclair 














in the East it’s... 


FOR THOSE 
WHO CAN 
AFFORD 


THE FINEST 


(\a\, \\O- 


Sy L 


ROUND-THE-CLOCK SERVICES 
NEGATIVE DEVELOPING 
FIRST PRINT DEPARTMENT 


ULTRA VIOLET AND 
FLASH PATCH PRINTING 


16MM AND 35MM 
RELEASE PRINTING 


KODACHROME PRINTING 
63 EDITING ROOMS 
SPECIAL TV SERVICES 


Tol am Ge) lel am hae 


MOVIELAB FILM net INC. 


619 West 54th Street, New York 19, N. Y. JUdson 6-0360 
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WHAT'S NEW 


(Continued from Page 342) 


16mm Editing Machine 

M. W. Palmer, 468 Riverside Dr. 
New York, N. Y.,° announces a new 
three-channel 16mm _ film editing m- 
chine. It provides a composite film 
channel for sound and picture on on 
film, a picture channel with 3” x 6," 


| brilliant picture, and an optical sound 


track channel with stabilizer, sound 


| drum and amplifier. Sound head for 


magnetic track is also available a 
extra cost. Provision is made for in- 
stantaneous film marking and mark 
shows on image screen as it is being 
made. 


Solenoid Camera Control 

Sample Engineering Co., 17 No. Jet 
ferson St.. Danville. IIl.. ae 
new solenoid control for the Pathe 


| per-16 (Webo-M) cine camera. a 


ating on 60 cycle AC current, it usé 
1/5 ampere of current, and can be 
used to operate camera for taking sit 
gle exposures automatically or manually 
timed, or for remote control at no 

speed. Design is such that all camem 
features are immediately accessible. 
List price is $35.00 for solenoid, moult 


| ing plate and bracket. 


| Meter Price Reduced 


Kling Photo Corp., 257 Fourth Ave, 
(Continued on Page 386) 
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gordon enterprises 6) 








Sales Manager, Motion Picture Equipment Div. 
Gordon Enterprises 

5362 North Cahuenga Bivd., 

North Hollywood, Califernia 


Please send full information on the following 
motion picture equipment: 


NAME 
FIRM 


STREET 


——— ee ee oe ee ee 
SE ee SS SS SS SE SE SS GS GY ee ae aes ame ae! 


ll E 
ses pomnamataietee CINEFLEX 35MM 


16MM MAURER 


an answer 


for every recording job—every budget 


in the complete Magnasync line 





from 
$895.00 
to $1,796.00 


model 
X-400-E-1 (16mm) 





models 

602-E-5 (16mm) 
702-A-5 (1714mm) 
135-A-5 (35mm) 


16mm, 1714mm, 35mm — SINGLE CHANNEL — STEREOPHONIC — 
PORTABLE — STUDIO RACK MOUNT — SYNCHRONOUS or SELSYN MOTORS 


Write for your catalog today! — Specifications unconditionally guaranteed! 


L | PADERS IN THE DESIGN AND MANUFACTURE OF QUALITY MAGNETIC FILM RECORDING DEVICES 
oe 9° OS ee ee 8 Oe ee eee © 8 38s 
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me Mi GNASYNC MANUFACTURING CO., Ltd., 5546 Satsuma Ave., North Hollywood 1, Calif. 





DEALERS 


NEW YORK—Camera Equipment Co., 1600 Broadway, SAN FRANCISCO — Brooks Camera Co., 45 Kearney St. 
New York 19. JUdson 6-1420. Cable Address CINEQUIP. San Francisco, Calif. EXbrook 2-7348. 
CHICAGO — Zenith Cinema Service, Inc., 3252 Foster CANADA — Alex L. Clark, Ltd., 3745 Bloor St., Toronto 
Ave., Chicago 25, Ill. IRving 8-2104. 18, Ontario. BElmont 1-3303. 




















MPROVED 
PROFESSIONAL 
WNIOR TRIPOD 


tripod, the new improved 
h the removable head, 
vements: 


a great 
L JUNIOR wit 
the following impro 


Always 
pROFESSIONA 
now features 
Simplified camera attaching method with easily 
accessible knob—no fumbling underneath camera 


platform—quick, easy, positive. 


1. 


telescoping pan handle—make it 


2. Adjustable 
shorter OF longer to suit your needs. 
3. Additional pan handle sockets for left, right or 


reverse tilt. 
g area and sturdier construction of 


4, larger grippin 
tilt and pan locking levers. 


5. New tie-down eyelets in flange. 


d to cost a lot more 
THERE |S NO 
more 


his outstanding tripo 
money, but here's the big surprise— 


ADVANCE IN PRICE! For better, smoother, 
efficient performance—Se® test, try the improved 


PROFESSIONAL JUNIOR today. You won't want to be 


without it. 


You'd expect t 












Of, tig Professional Junior 
fe > GEARED HEAD 


interchangeable with 








Friction Head on 








same tripod. 




































speak atone 





New Pr i 

ofessional Juni 

unior Adjust 
a 

BABY TRIPOD a 
—for friction and geared Heads 
Has substantial shoe and spur 
R 

aeons from floor to flange 25” 
17” collapsed. —_— 
High-Hat Low Mount Available 


FRANK C. ZUCKER 


CAMERA EQuipment 


Dept 

















New 35 mm Model 2A 
With 180° Shutter 


A TRULY GREAT 
CAMERA 


for TV, Newsreel 
and commercial 


AU ALEV ADU EV UU OADU EO EA TULA TET ATED ADOT al 


For tough and trying assign- 
ments, ARRIFLEX 35 is in a 
class by itself. Reflex focusing 
through photographing lens 
while camera is operating— 
this is just one outstanding 
ARRIFLEX feature. 


Equipped with bright, right- 
side-up image finder, 6 x 
magnification. Solves all par- 
allax problems. 3 lens turret. 
Variable speed motor built 
into handle operates from 
lightweight battery. Tachom- 
eter registering from 0 to 50 
frames per second. Compact, 
lightweight for either tripod 
or hand-held filming. Takes 
200’ or 400’ magazine. Write 
for free folder. 


Blimp now available. 
16mm ARRIFLEX also available. 


PLE LCeA COTE EA eO eH COT EOC COT CH NTC UAT TT UIT 


FRANK C. 


GAMERA EQuipment (. 


315 West 43rd Street, New York 36, N. Y 


ZUCKER 
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INDUSTRY 


NEWS 


16mm color film laboratories are now 
in the throes of changing over to the new 
Eastman 5269 reversal color print stock 
from the old 5265 stock. 

The new 5269 stock is said to pro- 
duce prints having finer grain and high- 
er definition than old stock. Moreover, 
it is less contrasty so that the repro- 
duced picture is approximately the same 
in quality as the original. 

Color prints made on the new stock 
will have a black-and-white track in- 
stead of the silver sulphide track, which 
has been the practice in the past, and 
this should greatly improve the sound 
track used for printing. This means tha! 
the sound track must be a negative. 

Lab men report that second-genera- 
tion prints made on 5269 stock from 
masters made on the same stock are 
highly satisfactory. 

ee @« @ 
The Association of Cinema Laboratories 
re-elected all incumbent officers in the 
1956 election held during the Associa- 
tion’s annual get-together in New York 
early this year. 

Official announcement of results re- 
leased last month reveals that the fol- 
lowing industry executives will continue 
their posts during 1956: Neal Keehn. 
The Calvin Co, President; Russell Hol- 
slag, Precision Labs, V-pres; Byron 
Roundabush, Byron, Inc, Secretary; and 
George W Colburn, Colburn Lab, Treas- 


urer. 


Purpose of the Association is the de- 
velopment of uniform film laboratory 
methods and practices. 

eee 


| Television film production in Holly- 


wood continues to provide the greatest 
field of employment for cinematograph- 
ers, with around 45 cameramen direct- 
ing the photography of sponsored TV 
films each week as against an average 
of 30 shooting feature films in or for 
the major studios. 

e* @« @ 
Approximately one-third of Hollywood- 
produced TV shows—more than 16— 
lost sponsors this season, according to 
Daily Variety 

In the field of Hollywood feature film 
production, Variety, on May 25th, re- 
vealed the following comparative figures 
which show present studio activity as 


| compared with 1955 


Allied Artists have started 12 pic- 
tures this year as against 1] this date 
last year 


e June, 1956 


Both feature and Ty 
film production continues 


high in Hollywood . . | 


Metro-Goldwyn-Mayer: this year 
date, 11; last year, same date, 7, 

Paramount: this year to date, 8: san 
date last year, 4. 

Republic: this year to date, 4; sany 
date last year, 12. 

RKO: this year to date, 5: same date 
last year, 6. 

Twentieth Century-Fox: this year jp 
date, 7; same date last year, 7. © 

Universal-International: this year t 
date, 13; same date last year, 10. 

-Warner Brothers: this year to date 
5; same date last year, 10. 

eee 
Of the twenty-eight features being 
filmed in Hollywood the week of Ma 
28th, 9 were in CinemaScope, 7 in Vis. 
ta-Vision, 1 in 65mm, and 11 in mis 
cellaneous wide-screen formats (viz, 
185-to-1. ete.). 
e* @« °® 


Details of a new type of target analy. 
“oun camera,” which emulates 
the human eye in that it automatical) 
compensates for changes in light condi- 
tions, have been revealed by the U. § 
Air Force. 

The camera was designed and engi- 
neered by Fairchild Camera and Instrv- 
ment Corporation of Syosset, N. Y. In- 
stalled on super-sonic jet fighter planes, 
the camera can be used to record de 
tails of aerial combat. The importance 
of the automatic exposure control can 
be readily understood when it is re 
alized that the nose of fighter plane, 
engaged in a “dog fight,” may be 
pointed at brilliant sunlit sky, and 4 
few seconds later at a densely shaded 
area of the earth, as it maneuvers inlo 
firing position In previous cameras, 
this meant that portions of the film 
would be greatly over-exposed while 
other sections would be under-exposed. 

With the new Fairchild camera the 
actual illumination received through t 
picture-taking lens can be compared 64 
times a second with the _ illumination 
from a reference lamp inside the cat 
era. If there is a difference, the lens 
diaphragm is changed to match the 
light level of the reference lamp, which 
insures proper film exposure. This § 
accomplished by a closed-loop system 
employing a transistor servo amplifier. 
The rate of response to a change ™ 
light is rapid. The system will drive 
or move the diaphragm 6 lens stops ™ 
1.8 seconds. 


(Continued on 
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the Hemispherical 
Ball-Joint Head 


~ 
®ec 
=e 
it i nel 


Here’s the kind of tripod 
you'd expect from the maker 
ofthe famous Arriflex cameras 
-a tripod with the most ad- 


vanced features in the field. 


One outstanding Arri-exclusive 
is the Hemispherical Ball-Joint 
Head. No matter how uneven 
the ground or how tilted the 
tripod — this head permits you 
to level your camera without 
touching the tripod legs. And 
0 built-in spirit level tells you 


when you're ‘set’. 





fORLOW ANGLE 
SHOOTING . . . 


IRRI 16 
MORTY 


Supplied less head, 

Hemispherical 
tall-Joint Head 
iterchangeably 
vith Arri 16 Tripod. 


= 
_— 
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tHe ARRI 16 TRIPOD 


Also gives you these important features: 







@ HEMISPHERICAL BALL-JOINT HEAD — precision- 
machined ball-and-socket (442” diam.) perfectly mated 
for easy adjustment and secure locking action. 









@ PAN and TILT LOCKS — each controlled independently. 






@ ADJUSTABLE PAN HANDLE — conveniently located for 
optimum leverage — can be held under armpit leaving 
hands free to manipulate lenses and camera. 


@ SMOOTH PAN and TILT MOVEMENTS — achieved 
through precise machining of all metal parts. 










soeemesr 






@ SPIRIT LEVEL — for lining up camera. 


@ PATENTED TRIPOD SCREW —fits both foreign and 
American tripod sockets. Outside thread section is for | 
foreign cameras. When used with American cameras, 
it retracts, and inner “American thread” engages 

| 






eC ae, 










camera. 








@ SINGLE LOCK COLLAR — securely locks each leg at 
desired extension ond automatically eqaulizes locking 
pressure on both shanks. 









@ CALIBRATED LEG SCALES — permit quick and easy 
setting of all legs to same extension. 


@ ADJUSTABLE ANTI-SLIP CHAINS — restrict leg spread 
and prevent tripod from falling. 


@ TIE-DOWN EYELETS — for securing tripod to floor. 















@ TIE-DOWN LIPS — for attaching to dolly or clamps. 













@ DUAL SPURS — double, hardened steel tips assure 
firm, sure footing. 


@ CONSTRUCTION — legs made of seasoned beech for 
extra strength and sturdiness. Metal parts are made of 
brass, steel and aluminum — exposed surfaces finished in 
black crinkle and chrome. Camera platform is leather- 


SPECIFICATIONS: 


ARRI ARRI 
16 TRIPOD 16 SHORTY 





WEIGHT... = «13% Ibs. 8% Ibs. 
less head covered. 
WORKING HEIGHT 
a = = ae - ae 
inimum aniniiia nches nches 
CLOSED _. 42 inches 224% inches KLING PHOTO CORP. 
PRICE — h-- 4 A, -F 257 Fourth Avenue, New York 10, N.Y. 


NOTE: Prices, Weights and Measurements in- 7303 Melrose Ave., Hollywood 46, Cal. 


clude Head, except where otherwise stated, 
and are subject to change. 





NEW F&B CINEVOICE 400° 


F&B’s new Cinevoice CONVERSION for 400 ft. magazines . . . 


DOES NOT cut down your camera . . . 
DOES NOT require an auxiliary motor . . . 
CAN STILL be used as the original 100 ft. camera when necessary. 





A special needle-bearing take-up system and ball-bearing magazine shafts make possible the superbly 
smooth, steady and jam-free operation. Either Mitchell or Bell & Howell 400 ft. magazines may 
be used on F&B conversion; and, in 10 seconds, the magazine can be removed, the light trap closed, 
and the Cinevoice is ready for operation as a 100 ft. camera again. 


PLUS .. . ALL THESE BUILT-IN FEATURES 


1. SILENCED VEEDER footage counter. 4. Cannon plugs for all sound sockets. 
2. Built-in behind the lens filter slot, with two 5. Tripod socket rebushed with brass insert. 
6. New neon signal light. 





filter holders. 
3. Headphone jack built in camera. 


PLUS . . . COMPLETE REFINISHING .. . 


Your Cinevoice camera and 400 ft. magazine completely overhauled, cleaned up and re-finished in 
beautiful, professional black crackle finish. 
YET... F&B “CINEVOICE 400" IS THE LOWEST PRICED CONVERSION AVAILABLE... 


For Complete new outfits . . . PRICE ONLY $345.00 


Turret Cinevoice plus F&B conversion 


and 400 ft. B&H magazine........ ...1200.00 not including magazine. 


AUTOMATIC SPLICER le 
SPLICE-O-FILM 


for 8mm-16mm combination & 35mm 
with the Exclusive PRESET SCRAPER! 
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A PERFECT SPLICE EVERY TIME 
AUTOMATICALLY! A NEW WAY TO HOLD THINGS UP . . . ANYWHERE... 


The major cause of film failures is poor splicing LIGHTS - PROPS - BACKGROUNDS - MIKES 
. and the major cause of poor splicing is Without Nails or Screws - With 
POLECAT 


improper scraping (either too much or too 

. POLECAT feath ight, tel y 

little). SPLICE-O-FILM solves both of these 2S a ee eno a Oe 
: 3 ; inch anodized aluminum with an expansion spring in the 

problems with its automatic scraper that takes top. Adjust it once to your ceiling height with locking 


off exactly the right depth of emulsion every collar. Then just spring it in and out of place as you 
please, Rubber pads top and bottom protect ceilings and 


time . . . regardless of applied pressure. 
ct tights . a oncageg tool . . . import- naga haya a se a etnies daa as = 4 
| Le ision- ust - push up - its done. 
rise oy eae eke Gale ae HOLDS 400 POUNDS. Makes a perfect, mobile, lightweight for lights. 
sendy fer making thousands of splices Two POLECATS with cross piece and fitting can be used to hold a roll 
; of background paper, props, flats, etc. Perfect for location filming. 
BROCHURE ON REQUEST BROCHURE ON REQUEST 


AVAILABLE NOW AT F&B 
MILLER Fluid Action trieop Heap &@ =o eo bt 
| 68 West 45th Street, New York 36, N.Y. ew Yor » we we 











Complete control for smoother panning in both hori- 
Phone: Murray Hill 2-2928 


zontal and vertical positions . . . Full 360° horizontal 
movement. Fits F&B PRO-CINE TRIPOD. 
Cable Address — FLORBABB, N.Y. 


ADAPTER PLATE $15.00 PRICE $113.50 
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c. V. WHITNEY TOLD MERIAN C. COOPER Get the Bet 





COOPER asked 
JOHN FORD to have filmland’s 


most gifted and daring stuntmen 


the Cc. V. W H IT OM EY Pictures, Inc., attraction 


enact the hand-to-hand combat 


scenes. They were: 


JOHN WAYNE . 








BILLY CARTLEDGE 

CHUCK HAYWARD 

SUM HIGHTOWER 

== THE SEARCHERS 
RANK McGRATH } 


CHUCK ROBERSON 
DALE VAN SICKLE 
HENRY WILLS 

TERRY WILSON 


co-starring 


serrrey HUNTER ® vera MILES © waro BOND ¢ natarie WOOD 


from a novel personally selected by C, V. WH ITN EY. president 


MER IAN C ° COOPE R, vice-president in charge of production 
directed by JOHN FORD 


Color by TECHNICOLOR - in VistaVision 
soon to be presented by WARN ER BROS. 





















C. V. WHITNEY TOLD MERIAN C. COOPER 


Then COOPER asked 

JOHN FORD to capture the full 

sweep of the novel, THE 

SEARCHERS. FORD took the entire 
company to Monument Valley 

where he got real Navajos. The 

entire tribe cooperqted, portraying) 


eir former bitter 


AWAY LUNA J 

BILLY YELLOW ANY MULES SON 
a 2 SS nel 

B -f ~~ PERCY SHOOTING STA 

EXACTLEY SONNIE BETSUIE PETE GRAY EYES 

FEATHER HAT, JR. PIPE LINE BEGISHE 


HARRY BLACK HORSE SMILE WHITE SHEEP 
, 
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in the Cc. V. WH ITN EV ricnres Inc., attractigg 


JOHN WAYNE —~— 
THE SEARCHERS 


co-starring 


yerrreyY HUNTER ® vera MILES © waro BOND ¢ natatie WOOD 


from a novel personally selected by C, V. WH ITN EY, president 
MER IAN C. COOPER, vice-president in charge of production 


directed by JOHN FORD 


Color by TECHNICOLOR : in VistaVision 
soon to be presented by WARNER BROS. 





BRILLIANT 


PERFORMANCE 





That happy glow (limelight?) in Precision’s corner 
is simply the radiance of a solid reputation for 
sound, careful and accurate film processing 
Wotta performer 

Precision is the pace-setter in film processing. In 
the past, Precision found techniques to bring the 
best out of black and white or color originals 
In the present, facilities are the profession’s very 
best for any of your processing needs 

And, in the future, Precision will, as usual, be 
first again (depend on it) with the newest 


developments to serve you: better. 


you'll see Y Tale Mal-t- 1g 
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21 West 


In everything, there is one best. 


Se ee ee ie ee. i ee ee 


46th Street, New York 36, New York 


ae) 


VISION ¢ 


in film processing, it's Precision 





INSPECTING THE magnetic head assembly in Ampex Corporation's new Videotape recorder 
is Charles P. Ginsburg, Senior project engineer in charge of video development for the 


company, and Philip L. Gundy, manager of the company’s audio division. 


First to use 


the equipment will be the NBC and CBS television stations in Hollywood. 


Movies On Tape 


Magnetic movies are here. Ampex whips the high tape 


speed problem and demonstrates its first practical 


video-tape recorder for black-and-white pictures. 


By 


er A PRACTICAL standpoint, the 
electronic recording of motion pic- 
tures is now an accomplished fact. 
No recent development relating to 
motion picture production has been 
watched with greater interest than that 
which promised the recording of movies 
on film by electronic means. First to an- 
nounce development of such a system 
was Bing Crosby Enterprises which un- 
veiled its system for the press and in- 
dustry several years ago. Radio Cor- 
poration of America followed a year or 


352 C) 


FREDERICK 


AMERICAN CINEMATOGRAPHER 


FOSTER 


so later with announcement of its sys- 
tem, which was aimed for the television 
industry. No practical equipment has 
been marketed by either company to 
date. 

Last month, Ampex Corporation, a 
leading manufacturer of magnetic re- 
cording equipment, demonstrated its 
Videotape recorder for the television 
and motion picture industry. The Am- 
pex is a complete record and playback 
unit capable of recording and reproduc- 
ing commercial monochrome television 


° June, 1956 


material. It handles both video an 
audio information concurrently ie 
ing at tape travel speed of 15 inches ber 
second, and utilizing magnetic tape try 
inches wide. 

The. machine was designed specifica}. 
ly for the purpose of television Progran 
delay, and it is for this purpose op) 
that it will be first employed, accordin: 
to Ampex. Both NBC and CBS hy, 
placed orders for the equipment whic 
is expected to be delivered and put into 
operation late this month. 

However, the equipments potenti; 
as a means of producing motion pic: 
tures was the subject of much specul 
tion during the recent convention of th 
Society of Motion Picture and Te. 
vision Engineers in New York. Aj 
dressing the convention, Ampex’s R, } 
Snyder said, “Any speculation on thy 
replacement of the 35mm camera }y 
Videotape is, in our belief, foolish » 
this time.” 

Mr. Snyder stated that it might 
possible for a motion picture director \p 
shoot scenes simultaneously in film an 
in Videotape and immediately revie 
the tape recording while his cast an( 
were still assembled. “This pr 
cedure could,” he stated, “reduce pn 
duction time and costs in movies” 
However, video tape picture quality j 
simply not comparable with ordinaril 
good original film, and not even r 
motely comparable to the new larger 
negative film processes.” Mr. Snyder 
revealed that Ampex sees “no immed: 
ate application for video tape here, and 
probably very little even in the future” 

The new Ampex video tape recorder 
system records both picture and soun( 
on a single magnetic tape two inchs 
wide. Picture quality is considerabl 
better than that obtained with curren 
kinescope techniques using photograph 
film, according to Charles P. Ginsburg 
Senior Project Engineer in charge 0 
video development. The “gray scale” 
the ability to reproduce accurately al 
shades from black to white, is inherem 
in this new video magnetic tape recort 
ing system. On the other hand, th 
gradient from black to white is not um 
form in photographic film. 

Resolution—the measure of the clr 
ity of the picture—is far beyond the 
capability of the average television I 
ceiver. Thus, when a tape recorded pre 
gram is telecast, the limitation of pit 
ture quality will be in the home recelvet 
rather than in the quality of tam 
mission. 

Perhaps even more important than 
the reproduction of recorded progrtall 
with “live” telecast quality are the oper 
tional and economic advantages th 
Ampex Videotape Recorder offers 
televison industry. Programs can bet 
corded directly from the TV camer 
from a TV receiver, from televisio" 
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iransmission lines or from microwave 
relay systems. Just as with tape record- 
as, the program can be imemdiately re- 
yed with no processing of any kind 
necessary. Considerable economy can 
be effected by erasing the recorded sig- 
sal when it is no longer needed and re- 
ying the tape to record another pro- 
sam. This is in contrast to photo- 
sraphic film which cannot be re-used 
after it has once been exposed. 

Once the equipment has been in- 
galled and adjusted, operation is as 
imple as that of an audio tape recorder. 
To record a program, the operator 
presses. one button to start recording. 
To play a recorded program, he simply 
presses the playback button. 

The machine operates on the same 
basic principles employed in a regular 
audio tape recorder. Electrical signals 
are passed through a coil around an 
dectro-magnet known as the recording 
head. The strength of the magnetic 
feld in the recording head at any time 
depends on the electrical current in the 
coil at the given instant. In turn, the 
magnetic field impresses a pattern on the 
magnetic surface of the tape as it passes 


TOP VIEW of the Ampex Videotape recorder, showing the 14-inch 
reels and the 2-inch wide magnetic tape which accommodate a 
full hour's program of pictures and sound. Despite the number 


the recording head. The pattern on the 
tape, therefore, corresponds to the elec- 
trical signals in the coil on the record- 
ing head. Since the electrical signals 
are generated by the TV camera, the 
pattern on the tape corresponds to what 
the camera “sees” at any given instant. 

To reproduce the picture, the tape is 
passed across the same magnetic head. 
The magnetic pattern on the tape in- 
duces a current in the coil around the 
head. Since the pattern corresponds to 
the original picture, the induced current 
can be fed to a television transmitter 
just as though it were coming directly 
from the TV camera. To obtain the 4- 
megacycle response needed for video re- 
cording, tape speed would have to be 
2,000 inches per second. At that rate, a 
reel of magnetic tape 14 inches in 
diameter would record only 29 seconds 
of program material. 

Ampex engineers have developed a 
system which permits a tape speed of 
only 15 inches per second, permitting 
more than a full hour’s program to be 
recorded on a single 14-inch reel of 
tape. To achieve this relatively low tape 
speed—a standard speed used in some 


one button. 


AMERICAN CINEMATOGRAPHER - 


recording—a magnetic head assembly 
which rotates at a high speed is used, 
giving an effective tape speed sufficient 
to record and reproduce the full 4-mega- 
cycle band width. Thus, while the tape 
moves slowly, the heads move across the 
surface of the tape at a very high speed. 
The head assembly actually consists of 
four heads placed on a rotating drum. 
One head is always in contact with the 
surface of the tape. As one head leaves 
the tape, the next head makes contact. 
The magnetic pattern is recorded trans- 
versely across the tape instead of longi- 
tudinally as in conventional audio re- 
corders. 

The sound that accompanies the pic- 
ture is recorded in the ordinary manner 
along one edge of the magnetic tape. 

As has been stated above, with the 
Ampex equipment video programs can 
be recorded directly from the television 
camera, TV receiver, from TV trans- 
mission lines or microwave. In utilizing 
the same equipment to record a motion 
picture production, the action would be 
picked up by a closed-circuit TV cam- 
era instead of a film camera and the 

(Continued on Page 384) 





of controls shown here, recordings are made by pushing only 


Same unit is used for playback as well as recording. 
Cost is around $45,000. 
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VARIETY was given the chase sequences by filming some of the 
action with a fixed camera instead of in a follow shot with the 
camera mobile-mounted. Here the pursuing locomotive thunders 


LO¢C 


through a mountain pass as the action is recorded in CinemaScope 
and color with a Mitchell camera mounted on a parallel erected 
alongside the tracks. 


Filming The Great Locomotive Chase 


Cinematographer Charles Boyle’s skillful use of camera gives dramatic 


impact to chase scenes in latest Disney live-action feature. 


By ARTHUR 


S$ THE THRILLING scenes of Walt Disney’s “The Great 
Locomotive Chase” unfold on the screen, few will 
realize what tremendous planning and preparation was nec- 
essary in order to photograph them. These are chase scenes 
that are different from the usual scenes of the pursuing and 
the pursued filmed in Hollywood, where every possible kind 
of equipment necessary for this type of photography is at 
the cameraman’s immediate command. 
The chase scenes for this picture were filmed 1500 miles 
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away, in the mountains of Georgia, and as is usually the 
case when a film company goes on location, exigencies arose 
that invariably found the company in need of a vital piece 
of production equipment or forced to change its shooting 
schedule. 

That’s what happened to the Walt Disney company 
location at Clayton, Georgia, where director of photography 
Charles Boyle, A.S.C. and his camera crew undertook one © 
the most challenging photographic assignments in filmdom 
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MITCHELL CINEMASCOPE camera was mounted on locomotive, just 
beyond the cab, for an “‘engineer's-eye view" of scene ahead as 
train pulls into small wayside station where it is stolen by Yankees. 


CAMERA CAR is used here for photography. Coupled to box car, 
dramatic action is filmed with aid of booster light supplied by 
reflectors in hands of grips. 


history. Because there were little or no paved roads paral- 
leling the railroad over which much of the action was to be 
ilmed, the camera car brought along for shooting from the 
highway was converted with flanged wheels so it could 
travel on the tracks. Some of the picture’s most thrilling 
scenes were filmed from the camera travelling before or 
behind the train as it sped along the ancient rail line that 
extends from Atlanta to Chattanooga. 

From a critical chapter in the nation’s history Walt 
Disney selected a page unparalleled in daring and excite- 
ment as the basis for his most thrilling live-action feature, 
‘The Great Locomotive Chase.” 

This is the story of the Andrews Raid, an incredible plot 
lo break the back of the Civil War—a spy story of suspense, 
of high speed, of inconceivable bravery, of complete selfless- 
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CAMERA CAR fitted with flanged wheels rolls along track behind 
locomotive while camera crew on tender shoots important action. 
Here camera car supplies power for sound and camera. 


FRAMEWORK and platform was erected on one side of ancient loco- 
motive for shooting closeups of drive wheels being reversed, 
which was the only means of braking the veteran ‘‘balloon-stacker.”’ 


ness on the part of not only a score of dedicated men who 
faced the armies of the Confederacy to attempt their mis- 
sion, but of their Southern captors, too. 

The Raiders’ weapons were pieces of railroad rolling 
stock, not guns; their goal, the saving of untold lives, not 
the taking of any. Their reward was the most cherished, 
the most distinctive the country could then or now bestow: 
the Congressional Medal of Honor. 

The Raiders’ scheme was never so complex as Disney's 
job of restaging it, compounded as the latter was by the 
passage of nearly a century. Walt had to find ancient roll- 
ing stock that could still be operated, turn up a railroad 
untouched by time, move to the scene and re-run the loco- 
motive race for the cameras. 

(Continued on Page 370) 
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CHECKING RATE OF travel of leader through dry box is Bob Gray, who designed and built 


the equipment, while engineer W. Walla handles the controls. 
heat for drying film, while fan on top provides air circulation. 


Infra-red lamps provide 
(All photos by author.) 


Bob Bailey s Homemade 


16mm Film Processor 


By 


| SAVING MONEY had been his only 
aim, Bob Bailey probably never 
would have built his own 16mm film 
processor. The Houston, Texas, pho- 
tographer knew that, in the long run, it 
would no doubt cost him as much as 
any standard commercial model. But he 
wanted more “control” over develop- 
ment of reversal film. He wanted to be 
able to actually develop it “by inspec- 
tion.” He wanted, in short, a machine 
that could not be obtained on the mar- 
ket. 

So he built one. And today in the 
rear of his downtown Houston photo 
studio can be seen (and heard) one 
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BOB GRAY 


of the country’s truly unique film labor- 
atory creations, 

It is, as Bailey says, “a fantastic con- 
glomeration of pulleys, weights, fan 
belts, windshield wipers, light bulbs. 
home-made gears, and baby diapers.” 
It sprawls through three small rooms, 
the film passing through tiny slits in 
the walls. It looks, for all the world, 
like something Rube Goldberg whipped 
up in one of his more lighthearted mo- 
ments. And more than one person has 
laughed on first viewing Bob Bailey’s 
film processing machine. 

Bailey, however, has only good-na- 
tured tolerance for those who find the 
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appearance of his brainchild amusing 
In the first place, few people ever gy 
it. None of his competitors have. He 
doesn’t look upon it as a machine which 
requires artistic symmetry. And the 
machine works so well it makes no dif 
ference what it looks like. [It makes 
money for Bailey. ; 

How Bailey built it is the story of a 
man determined to put his own ideas 
into practice. He began thinking aboy 
it in 1950, after 20 years of building 
up a solid still photo business. Bailey 
decided his new plant should offer mo. 
tion picture processing to the amatey; 
and to the television film market along 
the Gulf Coast. So he began checking 
catalogues for equipment. What he say 
was fine, but he hesitated. And not be. 
cause of prices. 

“T guess maybe I wanted more in a 
processor than [| could fairly expect,” 
Bailey recalls “I figured that | 
ought to be able to develop reversal 
film by inspection in a darkroom. And 
I wanted some sort of protection against 
film or leader breaks.” 

So Bailey made his decision. Al. 
though he had never before seen a 16. 
mm processing machine he set out to 
build one. 

First. Bailey sketched out some rough 
plans. Then. with a skilled mechanic to 
help and advise him. Bailey spent the 
next five months building his machine 
from the ground up. 

It meant buying and shaping expen- 
sive stainless steel sheets into tanks; 
experimenting with plastics to get pre: 
cise thicknesses into moving parts, lt 
meant perfecting dozens of separate 
parts and combinations of parts with 
out any model or plan to go by. 

Since Bailey did not have any com 
cern about moving his finished proces 
sor from one spot to another, compact 
ness was almost unnecessary. Henee, 
the machine was built right in three 
back rooms of his plant. 

This has proved a blessing in nt 
merous ways. Bailey figured that by 
stretching out the machine's compe 
nents it would give the lab man almost 
continual visual contact with the film 
as it was being processed. Film breaks 
would thus prove less of a hazard. 

In the first and smallest of the room 
Bailey installed tanks for first developer 
and bleach. Here. also, the 
loaded for processing. 
safelights make it possible to develop 
reversal film by inspection when nece® 
sary. By installing two spindles Bailey 
is able to continually add more film 
without stopping the machine. 

The film passes through a light-proof 
slit in the wall to the second room 
where it goes through cleaning hath, 
second developer, hypo, and washes 


now. 
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The second room contains also the one- 
tslf horsepower motor which drives the 
jim transport system. 

4 1950 Ford speedometer shows the 
glm’s progress in miles per hour, rather 
shan feet per second. Here also may be 
wen the spectacular side of Bailey’s 
weation, Leaving the final wash, the 
vet film takes off toward the ceiling, 
ound pulleys. It moves overhead to 

, vertical frame resembling a miniature 
willotine. Up and down in this frame 
he film slides, providing the slack so 
desperately needed when, on occasion, 
a piece of film parts company or the 
leader jumps the track. 

The film rises and descends once 
nore to pass through a second wall and 
‘nto room number three for entry into 
failey’s king-sized dryer. This great 
wooden cabinet is roomy and uncompli- 
cated. _It contains clusters of 150-watt 
infrared heat lamps to dry the film. 
\ one-time household floor fan on top 
circulates the warm air. 

Although reversal film is usually dry 
by the time it reaches the second line 
of rollers, there are six such lines to 
permit drying even the most stubborn 
print stock. 

Bailey discovered early that film 
shrinks as it dries, and therefore should 
move at a different speed in the dryer 
than it does in the processing tanks. 
He solved this problem with a simply- 
designed variable-speed pulley, con- 
nected by an auto fan belt. 

Once in the dryer, the film comes 


UE’'S ingenious gadget which enables him to 
rate of film travel, which is slower in 

ty box than in the processing tanks due to 
mn of film, 


VIEW OF TANKS in 2nd 
room, Film emerges 
through slit in wall at 
left of perforated box, 
which contains the re- 
exposure lamp. 
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LARGE ROLLERS wrapped with layers of sponge rubber, then covered with baby 
diapers, absorb remaining water droplets from surface of film as it passes through 


drying cabinet. 


into contact with another Bailey “origi- 
nal”—ordinary baby diapers wrapped 
around foam rubber rolls. Just the thing 
for removing lingering drops of water 
from tender emulsions! 

Emerging from his machine, the film 
encounters one more thoughtful detail 
added in the name of convenience and 
control. There are two take-up spools 
which can turn simultaneously, speed- 
ing up the momentary business of 
switching from full to new reel. But all 
these little conveniences and aides did 
not result from Bailey’s original plan. 
Some have been added each year. In 
fact, hardly a month goes by but what 
Bailey or someone in his shop does not 
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come up with a new “gimmick” to try 
out on the machine. 

Bailey knew, for example, how much 
more controlled overdevelopment of 
newsreel film he could get by using 
oversize tanks of developer. He can 
quickly switch now from 10 to 20 gal- 
lon tanks if he desires, and by lengthen- 
ing the amount of tank space, can put 
in additional tanks for either pre- 
hardner or more developer. 

So, even if Bailey had any thought of 
trying to patent or sell duplicates of his 
processor (which he does not) it would 
be next to impossible. 

“How could I sell something I modi- 

(Continued on Page 382) 
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villain still pursues her: 


Nothing beats the old-time ‘‘meller-dram 
sheer excitement—unless it's a modern thriller ¢ 
today's wide-screen. Black-and-white or color 

tures its audiences, young and old, brings then 
for more—show after show. 


Costs are great for these films... but so 


East Coast Division Midwest Division 
342 Madison Ave., New York 17, N. Y 137 North Wabash Ave., Chicago 4 
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ds. To make such films, producers use technics 
the Eastman Technical Service for Motion Picture 
as been happy to help the industry develop. 
Motion Picture Film Department 
TMAN KODAK COMPANY, Rochester 4, N. Y. 


anches at strategic centers. Inquiries invited. 


West Coast Division 
706 Santa Monica Blvd., Hollywood 38, Calif 








A STUDY OF set construction in a typical small industrial film 
studio. Here conventional flats have been used to form a two- 


room set. Note catwalk for lights immediately above center wall, 
also the lamp hangers (minus lamps) suspended from top of wall. 


Small Studio Set Construction 


How to build and use “flats” for erection of interior sets. 


By RALPH 


AS THE FILM MAKER moves into the field of professional 
motion picture production, it follows that his entire 
operation gradually assumes the standards of the profes- 
sional. Instead of shooting the complete picture on actual 
location sites, the use of specially constructed sets become: 
a vital factor in the economic as well as the qualitative 
phases of production. 

For almost any type of planned film production, the use 
of sets is far more advantageous than practical interiors; 
they make possible improved quality in the photography 
because of the greater latitude which sets afford in lighting. 
When sets are used you will be able to light players and 

rops more effectively; get more effective camera angles; 
and you'll find you can build your set specifically to suit the 
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needs of action and composition, rather than having \ 
adapt them to the limitations of an existing room. 

The construction of sets isn’t nearly as difficult as it firs 
seems. It isn’t particularly expensive, either, if you follov 
professional practice. This means building sets from stané 
ard units, or “flats,” which can be arranged and reat 
ranged, reassembled and decorated to fit a wide range 
needs. 

The professional flat is a standardized wall panel made 
of plywood or wallboard laid over a lightweight woodet 
frame, usually “room high”—about eight or ten feet 
height. Used in conjunction with equally standard panel 
having a door, window of other orifice, they can be asset 
bled easily to represent, from the camera's point-of-vie¥, 
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DETAILS FOR constructing a conventional flat are shown in the 
two diagrams above. At left dimensions are given for putting 
together the framework of a 6x8 foot flat, also details for making 


2toom of almost any size or shape desired. Once assem- 
bled, the fats may be painted or papered, and mouldings, 
comices, baseboards, etc., applied to complete the architec- 
ural details desired. The flats can readily be dis-assem- 
bled after the set is no longer needed, stored, and re-used 
time and again. 

The basic structural part of the flat is a framework con- 
structed of 1-by-3s. (In the accompanying diagram, these 
ae shown as 114” x 159”; however, the 1” x 3” material 
makes for easier assembling and nailing —ED.) Where the 
fat or panel is to be 4 feet in width—the size of standard 
plywood and wallboard panels—a second 1” x 3” member 
is placed in the middle and cross-members spaced and 
nailed at intervals of 24-inches, as shown in the diagram. 

Two materials are generally used for the flat surface: 
composition wallboard or 14-inch plywood. The wallboard 
ischeaper and lighter; the plywood costlier but more dur- 
able and has the added advantage of permitting removal of 
any wallpaper applied to it without damaging the surface 
of the lat. Whichever material is used, it should be given 
a coat of shellac after the flat is completed. 

Most simple sets are constructed in an “L” shape and 
therefore stand readily without a great deal of bracing. 
However, some bracing is advisable to give the flats rig- 
idity and prevent any vibration that would show up on the 
sreen. The standard brace is a six-foot length of 2” x 2” 
lumber with the ends cut at an angle and finished with a 
piece of strap iron, properly bent, and having holes drilled 
to facilitate nailing of the brace to the frame of the flat 
and to the stage floor. (See diagram. ) 

here doors or windows are required in a set, two 
methods may be followed: (1) you can obtain real door 


SIMPLE flats backdrop an item of industrial machinery which is 
subject of 35mm black-and-white business film. Flats, when con- 
structed in minimum sizes, are easily transported to factory or 
other sites and set up to provide a pleasing background for 
equipment or a manufacturing operation which is the subject of 


the camera. 
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the angle braces necessary for holding flats in place in vertical 
position. Corner detail is shown in diagram at right. Flats are 
covered with plywood or composition wallboard. 


and window frames from your local lumber mill, or (2) ob- 
tain second-hand units from a house wrecking company. 
These may be mounted within a flat, or they may be placed 
in position between two standard flats and, in the case of 
a window, the top and bottom filled in with small flat sec- 
tions made for the purpose. 

Where the set calls for showing only a single wall of a 
room, set up enough flats to give the desired wall width, 
nailing the frames together without driving the nails in 
completely. Always leave the nail head above surface so 
that it may be readily removed with a hammer. 

Prop the flats in upright position and anchor them in 
place, using the angle braces described above. For this, use 

(Continued on Page 383) 







































N° ALL DIRECTORS of photography in the Hollywood 
studios use a viewing glass and most of those who do 
not, eschew it not because it is valuless but rather because 
they have developed the “practiced eye” which enables 
them instinctively to size up color or tonal contrasts at a 
glance. 

But a viewing glass can be real helpful at times for the 
seasoned veteran as well as the up-and-coming professional 
cinematographer. By using the glass, he can be sure. Just 


KARL STRUSS, A.S.C., uses viewing glass to check contrasts 
and lighting on set of recent production. 
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Importance Of Viewing 


Glass In Cinematography 


When the cameraman looks at a sceng 
through a viewing glass, the bright. 
ness reaching the eye is _ reduced 
sufficiently so he can judge generd 
appearance of scene and the lighting 
contrasts as they will appear on film, 


By LEIGH ALLEN 


as when using an exposure meter instead of guessing 4 
exposures. 

When we look at the shadows in a scene, our eye auto. 
matically adapts itself to the existing light and we see detai 
that the film may not see. The viewing glass lowers th 
brightness of the scene so that the eye will see it approxi 
mately as the film will record it. 

The advent of the viewing glass antedates that of th 
photo-electric exposure meter, and goes back to the days o/ 
“color-blind” orthochromatic film. As the first photographi 
films were relatively insensitive to all colors but blue, in 


(Continued on Page 374) 


MILTON KRASNER, A.S.C., using lamp and viewing glass, studies 
effect of special makeup on cinema star Marilyn Monroe. 
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TYPICAL is this small studio production crew shooting a scene Directing the photography is author Ray Long (top left) who also 
for “A Place To Live,” produced by Dynamic Films, New York. supervises set lighting and acts as camera operator. 


Cinematography In Small Studio Production 


The cameraman’s versatility and resourcefulness play a big 
part in commercial and industrial film production. 


By RAY E. LONG 


T’s A FAIR GUEsS that few categories of motion picture pro- Indeed, the old saying “variety is the spice of life” speaks 
duction demand more of the individual craftsman than exceptionally well for the small studio situation in genet 
does that of the commercial and industrial film. A cinematographer who works in industrial and non-thealft 
The extent to which small studio production can be varied cal film production (he is called a First Commercial : 
within a short period of time, and the unfathomable degree eraman on the East Coast) invariably goes about adjusiil 
to which a cinematographer’s ingenuity can be put to test in himself to periodic production variations as a matter 
the process, is vividly exemplified in a busy filming program course. Probably the most common of the fluctuations 
recently brought to fruition at one of the more prominent fecting him are (a) challenging contrasts in subject mal 
commercial film studios in the New York area known as from one assignment to the next, (b) recurrent use of @ 
Dynamic Films, Inc. Here is a production cue worthy of ferent makes and sizes of motion picture cameras for vate 
note because it literally defies not only the typical opposition ous production formats, and (c) equivalent modification ™ 
of a crowded shooting schedule, but also low-budgeting. film widths and emulsions. The sky’s the limit right dows 


364 * AMERICAN CINEMATOGRAPHER a June, 1956 





How well a cameraman can conduct and artistically 


Te himself in the face of such challenges is sufficient 
test for any individual. = eels = Nik 

Appropriately enough, Dynamic Films’ distinctive slogan, 
“Creative Thinking On Film, takes the cameraman into its 
fold as a fully-pledged individual from the very start. His 
sonal opinion relative to matters of production, and 
often direction, invariably carries enough weight within 
the organization to be respected on practically the same 
level as that of the producer himself. This, in turn, endows 
the working atmosphere with a feeling of mutality which is 
inducive, in effect shall we say, to “bringing home the 
hacon” on schedule, at the same time complementing the 
roducer’s own standard of operation. 

Commendable, too, is the fact that only a mere handful 
of craftsmen supervise as well as execute such filming pro- 
sams. Heading the production crew are the directors, the 
frst cameraman, and four or five men who represent the 
various other motion picture crafts. The first cameraman 
not only supervises the lighting of all of his set-ups, but he 
aso acts as his own camera operator, regardless of whether 
the production is in 16mm or 35mm. 

First on the crowded agenda in a recent sixty-day pro- 
duction schedule at Dynamic Films was the filming of 
sme TV commercials in 35mm black-and-white for one of 
the nation’s top watch distributors. The camera used was 
a Mitchell NC blimped for sessions of live sound. Out of a 
total of three days allowed for this assignment, two days 
went for the filming of sequences with well-known narrators, 
with a third devoted to the silent but nerve-wracking busi- 
ness of photographing wrist watches at extremely close 
range. These over-sized closeups were handled very effec- 
tively by staging and lighting the product in a special in- 
direct-light box equipped with adjustable reflective surfaces. 
To complement this, the basic light source was sufficiently 
heavy on wattage to maintain average exposures without 
drastically forsaking depth in the focus of the large image. 

As most cameramen know, few focusing chores are more 
intricate or provoking than those entailing long focal length 
lenses mounted on special extension tubes for super-magnifi- 
cation, Indeed, few such commercial assignments will try 


INTRICATE staging and lighting set-up for photographing diamond 
‘in ultra closeup—typical of the unusual photographic problems 
“ntered by the industrial studio cinematographer. 
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THE ASSISTANT cameraman's chores are no less significant to pro- 
duction in the small studio. Here first cameraman Ray Long looks 
on while his assistant checks aperture of the Mitchell NC camera 
prior to re-loading. 


a cinematographer’s patience more, or spare his nerves less, 
than when they are linked with a client’s premeditated con- 
ception of how his product should look through the lens. 
(This was a strong production point later on in the filming 
of other TV commercials involving extraordinary detail in 
the tiny settings of diamond rings.) But one thing is cer- 
tain. A business client must be satisfied. And happily, in 
both of these instances, he was. 

Next in line was a technical training film for the U. S. 
Navy on the subject of “Visual Mine Watching.” This was 
also filmed by the regular crew with a Mitchell, with the 
shooting schedule carefully planned to fit into a space of 
five days (a normal industry work week in the New York 
area). All but one day was devoted to studio work with 
actors filling the needs of the script and the Navy itself sup- 
plying the necessary technical advisors. The chailenge was 
twofold. Primarily, filming had to proceed rapidly in order 
to meet a low-budgeted deadline, but it also had to be han- 
dled with extreme care to technical detail. So, too, was it 
with the lighting, tempered in low-key to artistically compli- 
ment the dramatic mood of the subject. A fifth day of film- 
ing, blessed by good weather on location, brought the Navy 
production to conclusion and the score for the crew to: “two 
subjects down and thirteen to go.” 

The film on war preparedness was hardly in the can 
before the studio handed the cameraman an assignment 
on the subject of religion. This coincidental contrast in sub- 
ject matter also brought a shift in the technical aspects of 

(Continued on Page 376) 
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Amateur 


YOUR AUDIENCE sees your players fresh, with no preconceived ideas of their personality or 
behavior. It is up to you as the film maker to make them intriguing from the opening shot. 


Bring Your Characters To Life 


Unless your audience is gripped by your charac- 
ters, the most ingenious of plots will not be 


sufficient to maintain their interest. 


By HAROLD BENSON 


bi SAME problems of characterization 
in film fiction confront amateur and 
professional alike. Both tend to fall back 
to dialogue as a kind of short cut. A 
and B discuss C before he enters. By 
the time he appears the audience has al- 
ready been given the main leads to his 
personality. 

But this is the way of the playwright. 
The cinema offers its own methods of 
immediate characterization, and_ the 
scope is practically limitless. The ama- 
teur who is still exploring the fertile 
field of the silent film-play has many 
opportunities to establish his cast as 
promptly as the professional. This is 
one of the numerous cases where the 
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budget bears no relation to the effective- 
nss of the treatment. 

As you script your next movie, stop 
for a moment to consider the way in 
which you judge the strangers you meet 
for the first time. What influenced your 
opinion? Why do feel well or ill-dis- 
posed towards a man you've only known 
for five minutes? And when and why 
do you often have to revise your origi- 
nal judgment? 

Analyze your answers, and you'll see 
how you can translate these everyday 
experiences into cinematic terms. For 
the short film, first impressions are of 
the utmost importance. In reality we 
may have to wait for months or even 
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years before a person’s true characie 
is revealed; but in the cinema, the gj. 
closure can be made as soon as he ap 
pears. 

Four words contain the clue to imme. 
diate characterization: setting, dre 
props and action. Each of these jnfy 
ence us in normal life to varying ¢. 
grees. On film their total impact can }y 
made overwhelming. 

Settings are all too often regarded x 
mere backcloths to the action. The dif 
ferent atmospheres of park, pool-roon 
and restaurant are ignored, and the yp. 
sult is a series of meaningless location: 
which add nothing to the characters 9; 
to the film. 

Yet we all know that our reaction jy 
the girl we find alone in a night-cly) 
is hardly the same as our attitude to th 
girl we meet in a swimming pool. The 
man who bumps into us on his way ou! 
of a museum makes a different impres 
sion to the stranger who is hanging 
about the stage door of a theatre. 

Profession, education, background 
and even income can be suggested by 
the location in which we first show our 
main characters. Before they move or 
speak, the situations in which the av- 
dience discovers them provides a pointer 
to their position or personality. 

Dress, of course, is an_ invaluable 
character revelation for the film maker, 
In life more people give a false impres 
sion of themselves by their appearance 
than in any other way. On the screen, 
clothes must almost always be an in 
fallible reflection of their true selves. 

But beware of exaggeration. The Bo 
hemian dress of the artist, the rough 
ness of the poor and smoothness of the 
rich can tempt us into excess in im: 
tation. Remember the value of the clos: 
up, and concentrate on telling-detaik 
A frayed cuff or a down-at-heel shoe can 

(Continued on Page 379) 


SETTINGS, dress and props together answe 
“when, where and how" of chare 
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need location 
lighting... fast? 








Call on Jack Frost, one of the 
nation’s largest suppliers of 








temporary lighting facilities. 






Wherever you are, whatever your 
lighting needs, you can depend on 
Jack Frost's expert handling and com- 
plete range of equipment, from a 
100 watt inkie to 225 amp arc with 
mobile power plants. In the studio 
too, we can supplement your present 
equipment to meet any situation, any- 
where. We've been doing it for years 
for many of the top shows. 



















Our service includes complete installa- 
tion and removal at one low cost. 













free estimates 












Write or wire for a free estimate and 
a Free Catalog of Equipment. 










JACK A. FROST 


Dept. AMCI 


234 Piquette Ave., Detroit 2, Michigan 
425 Burnamthorpe Road, Toronto 18, Ontario 




















Amateur 


NEW TURRENT MODEL of the Cine-Kodak K-100 16mm camera combines versatility of 
expensive professional cameras with unusual ease of operation, may be had with 


£/1.9 or £/1.4 Ektars. 


Kodak Offers Improved Cameras, 
Films And Projectors For 1956 


By JOHN 


OR A WHILE it seemed that the manu- 
facturers of photographic equipment 
were neglecting the movie amateur, and 
that the fascinating hobby of amateur 
movie making was fast losing its ap- 
peal. Little, if anything, was being done 
to stimulate the hobbyist’s interest nor 
to attract new recruits to the realm of 
ciné filming. 

Now, almost suddenly, there is a re- 
awakening. So many new cameras and 
related equipment are making their ap- 
pearance that it seems like old times- 
like the days in the early thirties when 
Univex started the snowball rolling on 
popular, low-cost movie making with a 
simple 8mm camera that sold for $9.95. 
It became possible for every family to 
make end show its own movies. 
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FORBES 


Today, both Eastman Kodak Com- 
pany and the Bell & Howell Company. 
leaders in the manufacture of ciné ap- 
paratus, are stirring the amateur movie 
maker’s interest anew with announce- 
ments about smart new equipment. 

Bell & Howell Company has made a 
notable contribution with its Model 200- 
EE 16mm camera that automatically 
adjusts the lens iris to the prevailing 
tight, insuring correct exposure on all 
takes. The camera was described in de- 
tail in last month’s issue. 

In recent weeks, Eastman Kodak 
Company has made announcements 
about new cine cameras, projectors. 
films and accessories of interest to sea- 
coned and novice movie makers alike. 
There is a smart new camera for the 
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ABOVE SERIES of pictures indicates the P* 
torial range of the new Cine-Kodak K-l0 
Turret Model camera. Pictures are acto! & 
largements from a 16mm film of the so 
subject photographed from the same came 
position using five different Cine-Kodak lens 
Top to botiom they are: 25mm, 40mm, 63m" 
102mm, and 152mm. 
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d 16mm movie maker and a 
jc little job for the beginner that gets 
im started making movies for the mod- 
«i outlay of only $29.95. The complete 
“‘ament for shooting and showing 
is included in a kit priced 





ydvance 






equipmen” 
me movies 


$99.90. 


(ne of the company’s more interest- 
ing announcements is that regarding a 
wrret model of the new Cine-Kodak 
100 roll film (16mm) camera. The 
ww model combines the movie making 
esatility of more expensive profes- 
jonal equipment at moderate cost with 
ye of operation. The camera mounts 
ire of Kodak’s famed Ektar lenses to- 
wther with matching viewfinder lenses, 
ilowing instant changing from standard 
» wide-angle to telephoto shots. Ektar 
nses, With appropriate viewfinders, are 
vailable in a 15mm to 152mm range. 
the finder shows adjacent areas, as well 
s the field of coverage, making it easy 
for the camera’s user to follow action. 
When any one of the lenses is swung 
into shooting position, the appropriate 
iewinder lens automatically moves 
sto place. The turret is in an offset 
ysition so that a wide range of lenses 
an he used without physical or optical 
interference. 

The K-100 Turret Camera permits a 
ide range of movie effects. For ex- 
ample, the photographer shooting such 
wlorful events as a yacht race can 
change quickly from a panoramic view 
ofan entire fleet to an intimate closeup 
ofa single craft and its crew. This 
versatility also applies to scenic shots in 
atravel movie, and numerous other ob- 
jects, 

The camera features a_pre-stressed 
power spring motor that exposes 40 feet 
if film at a single winding, a shutter 
release at the rear of the camera, and a 
large, accurate speed control governor. 
thas a speed range of 16 to 64 frames 
per second, provides for uniform single- 
fame exposures. and uses either single- 
perforated film for sound recording 
or standard double-perforated film. 

The camera can be loaded with 50- 
ot 100-foot rolls of all regular Kodak 
mm movie films. In addition to its 
risual film-footage indicator, it features 
‘dial to show at any time exactly how 
many feet of film can be run without 
rewinding. 

Operation at any speed is exact, with 
file pressure adjusted automatically to 
‘apture sharp images on chatter-free 
film, An auxiliary hand crank allows 
the photographer to backwind to pro- 
due fades and dissolves, multiple ex- 
sures, and other special effects, or to 
“ange exposures when lighting condi- 
lions are not too favorable. The cam- 
"acan also be run by an auxiliary 
tletric motor drive shaft. 
tor the 8mm movie maker, Eastman 
Kodak has slicked up its line of Brownie 























































cameras. Headlined is a {£/2.7 lens 
model with a $29.95 price tag. This 
budget-priced camera is the same f£/2.7 
model that has made sales history since 
its introduction in 1951—but it wears a 
smart new case and boasts a Sky-Guide 
and lens data on the name plate as 
added features. In the Brownie movie 
camera line-up, it replaces the £/2.7 
model which has been priced at $37.50. 

A camera new to the Brownie movie 
line-up has an f/2.3 lens, It is fur- 
nished with Kodadur side panels, incor- 
porates the new Sky-Guide front, and 
has an optical tri-field viewfinder which 
shows the area covered by wide-angle 
and telephoto converters available for 
the camera, as well as that of the stand- 
ard lens. The rear finder element pro- 
vides parallax correction in six positions 
ranging from infinity to three feet. 

A fast £/1.9 lens is the distinguishing 
element of the third camera of the new 
line-up, which is otherwise a twin of the 
f/2.3 model. All three of these cameras 
have a 13mm fixed-focus lens and oper- 
ate with box camera simplicity. The 
only setting to be made is that of the 
lens opening, in accordance with the 
amount of light on the subject. Other- 
wise, it’s simply a matter of loading, 
winding, and shooting. 

Topping the new 8mm line-up in 
versatility, yet retaining the character- 
istic simplicity of operation, is the 
Brownie Movie Camera, Turret [/1.9 
introduced last fall. 

It enables the amateur movie maker 
to shoot his scenes with a standard lens, 
reach out for a wide-angle view, or pin- 
point it telephoto fashion — without 
focusing or resetting for exposure. The 
movie maker switches from one view to 
the other simply by pulling out the tur- 
ret, and rotating it until the desired 
barrel is in front of the lens. 

A new Brownie Movie Projector, fea- 
turing the extra brilliance provided by 
a 500-watt lamp and a built-in lens ele- 
ment which gives needle-sharp projec- 
tion over the entire screen area, was 
introduced last month. 

Bright, clear projection over a 4-foot 
screen width is possible with this new 
projector whose design includes an on- 
off switch. It is a more versatile ver- 
sion of Kodak’s popular 300-watt 
Brownie Movie Projector. It has an 
{[/1.6 “big screen” focusing lens and 
accepts a 200-foot film reel for 15 min- 
utes of uninterrupted projection. 

A series of new Kodak Filter Kits 
which contain the basic needs for the 
amateur photographer who wants to get 
started in filter photography has been 
announced by the Eastman Kodak Com- 
pany. 

Kits will be supplied complete with 
filters in a rugged, compact case which 
has individual crystal-clear, swing-out 

(Continued on Page 372) 
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STAR OF Eastman Kodak's new Brownie 
Movie Camera line-up is this f/2.7 lens 
model with a $29.95 price tag, Sky Guide 
for exposures and lens daia on the name 
plate. 





THE NEW Brownie 8mm projector has a 
500-watt lamp that provides ample _bril- 
liance for bright pictures on a 4-foot screen. 





NEW EASTMAN Filter Kit of plastic holds 
three basic Wratten filters and an adapter 
ring, simplifies selection and use of filters. 
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PROCESS YOUR 
OWN FILMS 


with BRIDGAMATIC and Save! 


_—_ 


A true one-man job, requires no special skill, 
no rigging, no constant watching—simply plug 
in and operate 


BRIDGAMATIC Jr. does automatic 16mm _ film 
processing at small cost, fits in most any corner. 
Built-in drybox, heating elements, stainless steel 


tanks, air squeegee—develops and dries ready 
for showing 600 positive $1095 

180° negative per hour, from 

Larger capacity negative/positive, Reversal and 
color available 16/35/70mm standard 
or custom built, from $1887 


models 


Convenient Time-Payment Terms Arranged 


Write for illustrated brochure 


JUNIOR TRIPOD 


for Top PROFESSIONAL Performance 


Vastly 
improved 
over 
any 
tripod 
in its 


class! 


For All Types of Medium-weight Cameras 


Outside, knurled camera tightening knob with angle 
gears @ Telescoping, offset tripod handle with second 
handle position @ Positive pan and tilt locks, with 
large tightening levers @ Detachable, precision ma 
chined friction plate @ One-piece leg locking knobs 
for quick adjustments, even tension @ Aluminum leg 
supports with leg ‘rest ledge—aluminum leg bearings 
@ Extra smooth friction head—guavanteed for 5 
years @ Seasoned, solid hardwood legs, oi! treated 
und polished—will not stick 


onLY$ 145 — — sturdy Fibre Carrying Cose $18 


Write for illustrated brochure. 


§.0.5. CINEMA SUPPLY CORP. 


Dept. F, 602 W. 52nd St., N.Y.C. 19—Plaza 7-0440 
Western Branch: 6331 Hollywood Bivd., Holly'd, Calif. 
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FILMING “THE GREAT LOCOMOTIVE CHASE” 


(Continued from Page 355) 


The tortuous 87-mile stretch covered 


| by the chase between Big Shanty (now 


Kennesaw), Georgia and _ Ringgold, 


_where the “General’s” steam gave out 


for want of fuel, is today part of the 
Nashville, Chattanooga & St. Louis Rail- 
ways high-speed steel straightaway. 
This doesn’t resemble in the least the 
winding route that Andrews and Fuller 
fought over. 

But Disney got as close to the actual 
scene as modern railroading will per- 
mit. He scouted out the antiquated Tal- 
lulah Falls Railroad, winding its un- 
changed way through the mountains 
barely 50 miles to the east of the actual 
scene, and brought his antique photo- 
play engines and cars to it. 

The genuine locomotive principals 
were not available for action. The 
“General” stands in the Union station 
at Chattanooga. The “Texas” is on view 
in the basement of Atlanta’s Civil War 
Cyclorama. Neither is functional. 

So their roles were filled by almost 
exact operating duplicates. The Balti- 
more and Ohio Railroad’s 100-year-old 
“William Mason.” named after the 
father of the American type engine that 
ruled the rails for nearly half a century, 
portrays the “General.” The “Inyo.” 
veteran of the gun-toting silver days be- 
tween the mint and the Comstock Lode. 
appears as the “Texas.” 

The B. & O. furnished the “Mason.” 
and Paramount Pictures the “Inyo.” 
both widely used in motion pictures and 
centennials. 

Disney brought considerable other 
equipage with him. It included period 
coaches and freight cars, and a replica 
of a tiny locomotive, all borrowed from 
the B. & O., first railroad to be char- 
tered in this country. In Burbank the 
studio built five period type boxcars 
for the destruction awaiting them before 
the cameras. bought and remodeled a 
sixth for a crash scene. and rented a 
variety of ancient car trucks, switches 
and other paraphernalia necessary for 
reconstructing a vintage railroad. 

Early in September. while advance 
crews worked up and down 35 miles of 
the Tallulah Falls Railway building sets 
to represent stations, a tunnel, and other 
important points in the real chase, two 
modern trains set out carrying Disney's 
railroad, one from Baltimore and the 
other. three thousand miles distant. 
from Los Angeles. Eventually they con- 
verged at Cornelia. Ga.. foot of the 
T.F.R.R.. and moved up into Clayton. 
location headquarters, for six weeks of 
field production. 

With 160 members of cast and crew 
on hand, flown to Georgia in Holly- 
wood's biggest location airlift. the cam- 
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eras began rolling on Monday, 
ber 26, with Walt Disney on hang 

Director of photography Bork 
brought along something more thay th 
usual implements of cinematography. 
a wide experience in “chase” le 
niques, acquired during his long ayy 
ation with Universal Pictures, and » 
extensive knowledge of color phot 
raphy which he gained during his ny», 
years’ with Technicolor as one of thy 
companys top cameramen. These » 
tributes show strongly in his photo, 
raphy of “The Great Locomotive Chyy’ 

There is for example, a directness i 
the manner in which the locomotip 
chase scenes have been filmed, and jij 
adds immensely to the believability g 
the story. Despite the limitations ip 
posed by the distant location, Boyle ba 
achieved great variety in his came 
angles in these This entailed 
rigging the camera on the ancient |p» 
motives in a wide variety of positing 
erecting a framework extending frm 
one side of the locomotive for shootin 
a closeup of the spinning driverawhek 
and utilizing the camera car with i 
flanged wheels, as previously mentiond 

A long and unexpected siege of rit 
made it imperative that the compan 
utilize every moment of good daylish 
once the storm abated. It followed ta 
many scenes were photographed witht 
consideration for the position of the wm 
To compensate for this, Boyle utilized 
sunlight reflectors for fill light and ths 
has been done so expertly that their w 
is not apparent. 

“Where the situation made a steal 
reflector impossible.” says Boyle, ‘Il 
dispense with them altogether rahe 
than chance sloppy lighting being a 
into a scene.” 

Perhaps the trickiest problem @ 
those encountered was fitting the® 
screen format to the narrow intent 
the box cars in which much peftitel 
action was staged. Here the right cam 
era angle and skillful lighting prt 
the answer. In order to get the requitt 
lights overhead for these interiors, it 
top of one box car was removed, andi 
framewor erected above it and 
with a black tarpaulin. ; 

The lighting of the box car inten 
is skillfully keyed to both the mood 
the story and fidelity. The general igh 
ing is in low key with the accent lig 
suggesting that coming through cri 
in the box car walls, doors, ete. 

Although we have been coneett 
here only with the photography of ti 
chase scenes. needless to say the rest 
the picture displays the same expe 
lighting and camera treatment. There § 

Continzed on Page 372) 
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Find Fast Moving 
Objects INSTANTLY | 
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Track Them ACCURATELY 


You can’t lose the scene 


with the 
Hi-C 





MONOCULAR 
VIEW FINDER! 


Model C 


For use on Mitchell*, Wall, Auricon 
and other cameras. 
Widely used in filming all sports events, mili- 
tary applications, aviation, ordnance tests, etc. 
Exceptionally wide field of view instantly lo- 
cates fast moving objects! Internal open-center 
reticle (cross lines) accurately centers image 
Engraved line fields on reticle for projector or 
TV aperture. 
Magnified images 
binations. Coated optics. 
lumination under adverse conditions 
optics—6x30, 7x50, 12x50, 20x60. 
terchange of various monoculars 
smooth horizontal and vertical 
justments. 
Write for literature and prices. 
*For Mitchell Cameras, order through Mitchell 
Camera Corp., 666 W. Harvard, Glendale 4, 
California. 


Model CA for Auricon Super 1200 


Wide range of field com- 
Unusually bright il- 
Choice of 
Instant in- 
Precise and 
parallax ad- 


Hi-C Products 


P.O. Box 455M, Pasadena, Calif. 
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FILMING “THE GREAT LOCOMOTIVE CHASE” 


(Continued from Page 370) 


one standout scene. however. that de- 


| serves special mention. 


It was not the company’s intention to 
shoot interiors on location, but when it 


| started to rain and it appeared there 


would be no letup in the storm for days, 


| plans were changed and a number of 
| F g 


were erected there. One _repre- 


| sented the dining room of a trackside 


inn, with wide windows looking out on 
the .rail yard. The camera is focused 
on the train crew eating lunch here; at 


| the same time the train which Andrews 


and his raiders are about to steal under 
their noses, can be seen in the distance 
through the windows. It is important 
that the train and the raiders be seen 


clearly from this camera vantage point. 


and in order to achieve this, it was —_ 
essary for Boyle to have the Windows 
treated with a special light-filterig 
coating, thus balancing the lights of i}. 
outdoor scene with that of the interior 

The cameras which Boyle brougti 
along for this assignment were thre 
Mitchell BNCs and two Arriflex 35._ 
all fitted with CinemaScope lenses, Th 
picture was photographed in Eastm 
Color negative and was processed }y 
Technicolor laboratories. 

When asked about the problem ¢ 
color temperature, Boyle answered: 
“With Technicolor doing the lab wok 
nominal color temperature variation js 
no problem, as the Technicolor lab cg. 
rects for any discrepancies during th 
processing and printing.” 





KODAK CAMERAS, FILMS, PROJECTORS FOR 1956 


(Continued from Page 369) 


holding an_ indi- 
where required, an 


each 
vidual filter or 
adapter ring. 
Each filter is thus easily identified, 
held, and protected in a separate com- 
partment, which may be swung out for 
easy filter removal or insertion. The 
filter is held by a detent while a safety- 


snap enclosure keeps the individual com- 


partment closed when it is not in use. 


For color shots, a Skylight Filter (No, 
1A) is included to reduce haze on over. 
cast days or in distant scenes. A Day. 
light Filter (No. 85 or 85C) is supplied 
for using indoor color film outdoor 
Where applicable, filters to accent cloud 
are supplied for black-and-white pictur 
making, or a Kodak Portra Lens is in- 
cluded for dramatic closeups, Add: 
tional filters and attachments may ke 








CAMERA MOUNT FOR "DRIVER'S EYE" VIEW 
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SPECIAL camera movtl 
for on-the-road filming 
ef driving problems fe 
unique movie driving 
quiz, entitled “What's 
Your Driver EyeQ? 
produced by Aetna Cor 
valty & Surety Co. & 
hind camera is Cecil & 
Zaun, supervisor of 

ty, Les Angeles 
Schools, who supervi 
the production. 
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with NEW 


film viewer 
for 16mm film 


Every film editor will appreciate a 


viewer that enables him to view 


brilliantly illuminated screen. 


The PROFESSIONAL FILM VIEWER 
makes film editing a breeze. Easy 


threading, portable, will not 


your rewinders and speed up your 
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e 











Film Editing Made Easy 


his film from left to right—on a large, 


scratch film. Put this viewer between 


editing. Size of Viewing Screen 6”x 4”. 






















Price—$350 
Counter additional $100 






























added as desired to empty compart- 
ments in the case. 


Movie camera kits are available for | 


the following cameras: Brownie Movie 
Camera {/2.7, Brownie Movie Camera 
Model 2, £/2.3, and £/2.7, and Cine- 
Kodak Medallion 8 Camera; for the 
Brownie Movie Camera and the 
Brownie Movie Camera Model 2, f/1.9, 
and for other cameras taking Series 4 
and 5 Filters. 

Kodak’s cine films have also come in 
for overhauling and modernization to 
meet today’s requirements for faster 
emulsions and better pictorial renditon. 
A new, improved, Cine-Kodak Plus-X 
Reversal Film, offering 16mm camera 
wers extremely fine grain black-and- 
white movies of exceptional sharpness, 
vill be placed on sale this month. This 
tlm will be sold without processing 
charge included in the price. 

In addition to permitting projection 
m larger screens without loss of detail 
and sharpness, the new film is one-third 
of a stop faster when used with tung- 
#en illumination than the Plus-X it re- 
placed. It has a daylight exposure index 
of 50; a tungsten index of 40. The cost 
remains the same, 

In introducing this film, Kodak also 
announced the discontinuation of Cine- 
Kodak Super-X and Super-XX 16mm 
Reversal Films and all 8mm_ Cine- 














Pictro-scoPE* 


NEW TRIPLE-PURPOSE ANAMORPHIC LENS 





SUPER-PRO 
LIST $100.00 


PROFESSIONAL 
LIST $80.00 


PICTO-SCOPE anamorphic lenses will work on any 16mm or 
35mm motion picture camera, on 16mm projectors and 35mm 
slide projectors. Excellent for color or black-and-white pho- 
tography. PICTO-SCOPE is compatible with CinemaScope. 
Write for full information. 


*Trade-mark. 


THE PICTORIAL CO. 


2910 Broad Street 4 New Castle, Indiana 










AMERICAN CINEMATOGRAPHER © June. 1956 

















ANNOUNCES 


AURICON CINE VOICE 
CONVERSION SERVICE 


400 FOOT CONVERSION 


Ideal for Newsreel Work 
Modification 
Footage Counter 
400° Magazine . 


Total Price 


1200 
FOOT 
CONVERSION 


ideal for 
studio work 
and kine 
recording 


Modification ....$335.00 
Footage Counter ........ 50.00 
External take-up Motor ........ 125.00 


1200’ Magazine ..._ 250.00 
Total Price $760.00 
Kine Recording Shutter $95.00 


Deliver’ 10 working days in our shop. All 
prices *.0.B. New York. Send check or 
money order with order or deposit of 25% 
and modified equipment will be shipped 
COD fo: balance. All work fully guoranteed 
in writ ig. 








SENSATIONAL 
NEW SYNCTRON MODEL 250 
CINE LIGHT 


@ LIGHTEST, most compact, completely por- 
table newsreel light on the market. 

@ POWER SOURCE—revolutionary new lifetime 
rechargeable DYNASEAL nickel-cadmium 
battery, unconditionally guaranteed for 5 yrs. 

@ Built-in avtomotic 4 hour bottery chorger. 

@ Write for free literature. 


TELEVISION Spectalthy COMPANY 1c 


350 WEST ist STREET WEWYORK1,Y. LOngecre4-2334 
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Kodak black-and-white films as soon as 
existing stocks are exhausted, 
| The 16mm films are being dropped 
| because the new Plus-X and the com- 
| pany’s previously announced high-speed 
Tri-X Reversal Film will provide sub- 
stantially improved results. The 8mm 
| black-and-white films are being discon- 
| tinued because in the important appli- 
| cations of black-and-white movie film— 
industrial, commercial, sports, news, tele- 
vision, etc—the 16mm size is prefer- 
_ able. 
All processing of Kodak black-and- 


white movie film will be handled 


through dealers who will forward the 
customers exposed film to a p q 
laboratory. Kodak will Maintain 
processing facility in Rochester be 
only for the purpose of providing a 
gency service to dealers unable to “ 
satisfactory arrangements with a. 
laboratories. It is expected that the yp 
of local laboratories will permit faste 
processing and delivery. " 
Both the Cine-Kodak Plus-X and J, 
X Reversal Films are packaged ty 
16mm spool-type cameras, and are aya 
able in 16mm magazines on specia 
order. mn 





—— 


IMPORTANCE OF VIEWING GLASS 


(Continued from Page 362) 


order to see a subject or scene to be 
| photographed in the contrasts it would 
appear on film it was only necessary to 
view it through a deep-blue viewing 
glass. All color as such then became 
unidentifiable and the scene ob- 
served in the approximate tonal values 
that would be recorded on film. 

As black-and-white negatives were im- 
proved and made more sensitive (and 
faster in speed)—and with the subse- 
quent introduction of color films—it 


was 


became necessary to alter the filtering 
components of the viewing glass, 
When panchromatic film came jn, 
general use, some cameramen continue 
to use the deep-blue colored Viewing 
glass because it rendered the scene j; 
monochrome; but it was soon discovered 
that the relative brightness did not a. 
ways register on film as it appeared 
when looking through the viewing glax 
Medium blue no longer registered a 
almost white, nor bright red as black 





One Animation Camera For 16mm or 35mm 


—7 


re? SD. iw. 
# Dal, 


» 


GORDON PETTY, chief cameraman, Batten Films, Division of Rapid Grip & Batten Co 
Toronto, Canada, shooting an animation sequence with new Oxberry combination 35mm/ 


16mm camera. 


Formerly, it was necessary to mount and dismount two different camerds 


in order to accommodate 35mm and 16mm projects. Batten Films is presently turning out 
about 50% of the television film commercials produced in Eastern Canada. 


e June, 1956 














ard 
D : 

tintain i 
Ster, by 
ing Emer. 
> tO make 
ith Other 
nit faster 


PRECISION SOUND READERS 


your guarantee of the finest in sound editing equipment 
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| Special 
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filterine LOOK OPTICAL-MAGNETIC OPTICAL CUSTOM MADE 
$s, ° for Model 800 RL, 16mm, 35mm and 4” tape. Model 600 RL, 16mm and 35mm. FILM SLITTER 


; q NET PRICE $269.50 Net Price $195.00 
me ink this 

ods Sound track is read by placing it towards the drum with needle bearings (surface cannot Built to SMPTE Standards or your own spec- 
ntinued trademark operator and reading from Right to Left. damage film). Dimensions: 6” x 6” x 8',".  ifiications. Features chrome-plated steel base, 
Viewino (May also be used from Left to Right). AMPLIFIERS: 117-volt, 60 cycle AC; 4-watt finest chrome steel slitting blades. 

t FEATURES: Simple threading; SMPTE Standard power output; heavy-duty Alnico V speaker; 

scene jy machined film rollers with oilless bearings; safety fused; prefocused socket; pilot light; 
covered precision ground shafts; polished stabilizer 6’ heavy-duty cord. WRITE FOR LITERATURE 
not al. 


All Prices F.O.B. Factory, Brooklyn, N.Y. 
ppeared Designers and Manufacturers of Equipment for the Motion Picture and Television Industries 
glass, 


red md 9 4 1 O79 b- Co) | By .V-fe]. 7.yge). ij 4 


s black 
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is they had on color-blind emulsions. 


The result, of course, was the develop. | COMPLETE MOTION PICTURE EQUIPM ENT 


nent of a viewing glass which rendered 


vlors in approximate monotones com- 
parable to the brightness range regis- 
ered on panchromatic film. Thus the 


Panchromatic Viewing Glass was born. 
Cc 


When color negative for daylight use 
was developed, a need arose for a com- FROM ON E SOURCE 


plete new type viewing glass—something ll 
that was not anticipated, because all 
wlors of the spectrum were expected | CAMERAS LIGHTING EDITING 
lo register on color film in their natural MITCHELL Mole Richardson Moviolas + Rewinders 
hues. However. the contrast range of 16mm Bardwell McAlister Tables + Splicers 
bavi . : 35mm Standard Colortran Viewers (CECO) 
daylight color film proved to be much 35mm Hi-Speed Contery 
shorter the h: wen by the eve: it | GRIP EQUIPMENT 
er than that seen by the eye; it | 35mm NC ¢ 35mm BNC Cable 

was not capabl . oon ian = pean Spider Bo Parallels « Ladders 
apaDie of recording a scene | BELL & HOWELL PrSer Sones 2 Steps + Apple Boxes 
in which there were extreme highlights | Standard + Eyemo °* Filmo Bull Switches Scrims + Flags 
Ges shadows . del "it: Strong ARC-Trouper Gobo Stand 

p shadows, and doing justice ARRIFLEX 10 Amps 110V AC 5000W- seyeer ; 
to both. ction «¢ Sen 2000W-750W Complete grip equipment 
Technicolor Motion Picture Corpora- | WALL CECO Cone Lites SOUND EQUIPMENT 
tio was among the first to meet the | 35mm single system (shadowless lite) etn eh ttm 
wblem. It dev eB elt ys cin Gator Clip Lites eeves Magicorder 
problem. It developed a neutral contrast | ECLAIR CAMERETTE Barn Doors Mole Richardson Booms and 
newing glass which consisted of a filter | 35mm + 16/35mm Diffusers Perambulators 





weutral in color and with a density Combination Dimmers Portable Mike Booms 
tating of 2.0 and having a production AURICONS ReRectors Portable Power Supplies to 
tolerance of plus or minus 5%. all models single system operate camera and recorder 


The two leading cameras used in the Cine Kedek Special WE SHIP VIA AIR, RAIL OR TRUCK 


tudios ; = Maurer « Bolex 
Sudios in Hollywood today—NMitchell Blimps « Tripods 


ad Technicolor—have adaptations of | DOLLIES 


le Viewing glass built into the camera’s Fearless Pancram G - Hits “ “ EQu | p ME NT ( € A 
\ 





" tiewer, With the Mitchell, a panchro- | Cinemobile (CRAB) 

] matic viewing glass is i ] Platform « Western 

os g glass is an integral part 

ot oe wutical viewer, which becom ia Dept. A- 6-19 315 W. 43rd St., New York, N. Y. 


‘erative when the camera is racked 
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CINEKAD 
Synchronous Motor Drive for 
16mm Projectors 


Especially designed to drive all Bell & Howell 
Ampro and Victor 16mm projectors at Syn- 
chronous speed and for TV studios. 

The synchronous motor drive can be instantly 
attached to projector and taken off at any 
time. No special technical knowledge re- 
quired for installation and mounting. 

The synchronous motor drive is complete with 
base-plate, Cannon plug for cable and power 
switch, and a set of reduction gears. 


Write for more details and prices 


Also available on special order. Synch. Motor 
Drive for all Simplex 35mm portable projectors. 


ONE YEAR GUARANTEE! 
Immediate Delivery 
CINEKAD 
ENGINEERING COMPANY 


763 Tenth Ave., New York, N.Y. 
Plaza 7-351! 











MOVIOLA 


FILM EDITING 
EQUIPMENT 
16MM - 35MM 


@ PICTURE 
SOUND 
Photo and 
Magnetic 


SYNCHRO- 
NIZERS 


@ REWINDERS 


One of the 
new series 20 
Moviolas for 
picture and 
sound 


Write for 
Catalogue 


MOVIOLA MANUFACTURING CO. 
1451 Gordon St. ” Hollywood 28, Calif. 
An 








SEE ANSON RESEARCH for... 


DUNNING MAGIC DOT PRINTER CUEING 
UNIT—no more negative notching! Fits 
model ‘D'’ or ‘J’ B&H printers. $360.00. 


DUNNING 
compact 
posures, | 


ANIMATIC 
electronic 
sec. to | 


INTERVAL METER— 
timer for interval ex- 
min. 


Write For Literature 


ANSON RESEARCH COMPANY 
4337 Clybourne No. Hollywood, Calif. 
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| low-focus. 


| 
| 


| 


over. The Technicolor cameras have a 
neutral density viewing glass, more 
generally referred to as an “ND filter,” 
installed in the finder’s system. 

In spite of such built-in conveniences; 
however. the director of photography 
often has need for the popular little 
monocle-like viewing glass, which he 
invariably wears suspended by a neck 
| cord. With most cameramen, it is in 
| constant use. whenever they are directing 
| the placement of lights or, on exteriors, 
the booster lights or reflectors. 

When the cameraman looks at a scene 





through the viewing glass, the bright- | 


'ness reaching the eye is reduced sufh- 
ciently so that he can judge, not only 
the general appearance of the scene as 
it will appear on the film when photo- 
graphed, but also determine whether 


the lighting contrast it too great to re- | 
cord successfully on color film. Should | 


this be the case, and since he cannot 
increase exposure sufficiently to record 
the shadow detail satisfactorily without 
over-exposing the highlights and burn- 
ing them up, the obvious step is to 
direct more light into the shadows to 
modify excessive contrasts. The viewing 
glass is a handy tool for checking con- 
trasts in such an operation. 

The introduction of color negative 
balanced for mazda light made it neces- 
sary to develop a completely new view- 


ing glass for the stock. Photo Research | 
Corporation. Hollywood, which makes | 


the “Spectra” viewing glasses, have de- 
veloped a new glass which has incorpo- 
rated into the filter system additional 
correction components besides the neu- 
tral factors required to produce the 
correct viewing contrast. 

A color contrast viewing glass can 
be helpful to the 16mm cameraman as 
well as the amateur cine photographer, 
too: whether he uses any or all of the 
range of Kodachrome emulsions or 
Ansco Color. the use of a viewing glass 
can insure greater fidelity of color and 
correct contrasts. 





CINEMATOGRAPHY IN 
SMALL STUDIO PRODUCTION 


(Continued from Page 365) 


production to the 16mm medium and 
color. Filming was now accomplished 
with a Maurer camera enclosed in the 


| studio’s regular 35mm Raby blimp, by 


' now ingeniously rigged by engineers at 
| Camera Equipment Company to permit 


the use of live sound on the set and to 
enable the assistant cameraman to fol- | 
Atmospherically, since the 
religious film made good use of non- 
professionals in the role of actors, the 
whole proceedings took on the air of a | 
semi-documentary. In unobtrusive con- | 
trast, the cast was placed in a thorough- 
ly simple church setting designed to sug- | 
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NOW! 
FOR THE FIRST Ting 
SPECIAL PURCHASE 
and BRAND Ney 
the HOLMES 35m, 
PORTABLE 





HERE’S THE 
AMAZING DEAL: “SP rons‘ 


Marde lomphouses, 2000" upper ond lower mogar: 
cells, exciter lomps, etc. (Brand New). 2—Series eo 
with edapters (New). | — Set projector, phatocell and excite 
lamp cables (New). |—Amplifier, late model, 25/30 watt out 
put (Rebuilt like New). |—Jensen Heavy Duty 12” Pm 

with baffle and 75 feet cable (Reconed ond refinished) ove, 
enteed some a: new) 7 


*STAR CINEMA SUPPLY C0; 


621 West 55th Street, New York 19, 1, 








COLOR DUPLICATING 
SOUND RECORDING 
REVERSAL PROCESSING 


FISCHER 
PHOTOGRAPHIC 
LABORATORY INC. 


PHONE MERRIMAC 7-5316 





1729 N. MOBILE AVE., CHICAGO 33, ill. 











SPLICES STICK WITH 


y i 


available in 1-0z., 8-oz., 16-0z. bottles 
THE KALART COMPANY, INC. 


Plainville, Conn. 


———4< 
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and suggest only, without specific 
cjentification, the presence of a pulpit, 
_ pews, and a stained glass window. 
thus the pictorial accent remained on 
le and their thoughts (off-camera 
actions to a preacher's 





- ” > 
“ices ) OF Te 


delivery: : 
For the first cameraman and crew it 


yas a challenge to have to film in two 
E jifferent sections of the studio, not 
jeessarily simultaneously, but in a 
sense of preparedness, at least on short 
tice. This touch of spontaneity was 

yired by the fact that various impor- 
unt members of the clergy who were 
jue to arrive for film talks—many of 
them came from far corners of the 
yorld—often drifted into the studio (on 
iqvitation) without warning. Their pres- 
ace, fittingly enough, was accommo- 
wet jated briefly but effectively on a sep- 


presz 


hate ° . 

=~ srate set placed in another section of 
in, the studio, pre-lit, pre-set for sound, and 
gs stherwise made ready for filming except 


fr slight realignment of the camera 
itself, With all camera positions previ- 
ously designated, this final dolly maneu- 
ver took only a few moments to execute. 
Thus was the entire half-hour color pro- 
duction, stocked with a dozen-or-so ad- 
litional epilogue treatments for various 
jistribution areas, brought in on a three 
day schedule without overtime. 

With the completion of this assign- 
ment, our crew started immediately on 
a three-week industrial assignment in an 
extended area of the mid-west, almost 
without pausing for breath! 

This time the subject looked prob- 
matical. Black automobile tires in 
color. Production cameras used were 
the Maurer and a Ciné-Special, used 
alternately depending upon the nature 
| of the scene. A semi-documentary, the 
| film told how a_ newly-designed tire 








trad goes into manufacture in Ohio, 





UL. oly to be put through murderous 

endurance tests on the road in Texas at 
| the peak of a scorching heat wave; 
— @ ‘Md in addition, to be subjected to fur- 


ther trial in and about an Illinois re- 
earch laboratory. To say that such 
background material (namely black 
tires and huge black factory interiors) 
failed to defy the cinematographer in 
his use of slow-speed 16mm Commer- 
tial Kodachrome, would be to evade the 
facts of the case. But the production 
did carry beautifully in color in the 
lng run because, at least in part, subtle 
backgrounds of colored no-seam paper 
Were introduced wherever possible to 
unobtrusively “warm the atmosphere.” 
By the same token, no energy was 
‘pared to make creative use of key light- 
ing for tire tread sequences. Mere in- 
tensity of illumination, it might be 
i. noted, did not necessarily do the trick 
alone, but the angle from which a key 
light Was aimed made all the difference 
ithe world. Hence, not a single close- 











CRAIG BIG SCREEN MOVIE VIEWER 


* Large (31, x 41/, in.) hooded screen 
* Flat field projection lens and 
ground & polished condenser lens 


* Rotating optical prism shutter 





* Stainless steel film guide 

* Left to right film travel 

* Automatic lamp switch 

* Built-in frame marker 

* Focusing and framing adjustments 
* 75 watt projection lamp 


$49.50 for 16 mm. or 8 mm. model 





it’s complete! it’s portable! the 


CRAIG PROJECTO-EDITOR 


* Big Screen Craig Movie Viewer 





* Folding Geared Rewinds 
(400-ft. capacity) 


* Craig Master Splicer 

* Complete with carry case 

* Choose 8 or 16mm model only $79.50 at all dealers 
Write for illustrated literature, KALART, PLAINVILLE, CONN. DEPT. AC-6 














FILMLINE 


MODEL R-15 
REVERSAL FILM 
PROCESSOR 





















Develops reversal film at 1200 ft. 
per hr. e Negative-positive film at 1200 ft. per hr. 


* EXCLUSIVE OVERDRIVE eliminates film breakage, automatically com- 
pensates for elongation; tank footage stays constant * EASY TO 
OPERATE, needs no attention * VARIABLE SPEED DRIVE development 
times from 1% to 12 minutes * COMPLETE DAYLIGHT OPERATION 
on all emulsions, no darkroom needed * FEED-IN ELEVATOR & 1200- 
FT. MAGAZINE permits uninterrupted processing cycles * STAINLESS 
STEEL tanks, air squeegee, recirculation fittings, air agitation tube, 
lower roller guards * FORCED WARM AIR DRYBOX, uses no heating lamps. 


@ Double Capacity Spray Wash @ Self-Contained Plumbing 
@ Uniform Tank Sizes @ Filtered Air Supply 
@ Cantilever Construction 
@ Size: 76” x 50” x 24” 

@ Ball Bearing Gearbox 

@ Weight: Approx. 475 lbs. 


Other models available, Write for literature. 


FRANK C. TUCKER 


( AmerA CQuipment ©. 


315 West 43rd Street, New York 36, N. Y. 
A-6-24 
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LAB-TV 


Professional 
16MM BLACK & WHITE 


REVERSAL 
PROCESSING 


Processing on 
hourly schedule for 
leading TV Stations and 
Producers 


FASTAX SPECIALISTS 


Write for 
LAB TV 


247 West 46th St. 
New York 36, N.Y. 


ical i lela 


Automatic Daylight Processing 
DEVELOPING TANK 


* Processes up to 200 Ft. 
* 8mm-16mm-35mm 


* Movie—X-Ray—Microfilm 
* Motor driven portable 

* Tough plastic tanks 

* Uniform Density Assured 
* 70mm tank also available 


FILM DRYER 

e Motor driven 

* Speedy drying 

* Automatic shrinkage allow- 
ance 

* Stainless steel and 
aluminum construction 

* Easily assembled without 
tools 

* Compact, Portable 


Guaranteed. Write for Free Literature 


Heated 


AC 


Micro Record Corp. «27's... 


eacon, N.Y 


m Ready Eddy @ ) 


U. S. Registered Trademark 
SIXTH YEAR—USEFULNESS ACCLAIMED 
BY THOUSANDS—READILY READABLE 
1001 Ready Sound-Film 
Editing Dota: 
@ Footage ® 
Count @ Screen 
@ 35mm and 
equivalents 
Plastic computer for 
everyone in movies 
and TV, from script to 
screen. A time saver. 
$2.00 Prepaid 
(Delivered in U.S.A.) 
ASK FOR REPRINT OF ARTICLE 
IN AMERICAN CINEMATOGRAPHER 
Write or ask your dealer 
READY-EDDY, Sandy Hook, 











Frame 
Time 
16mm 


Conn. 
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up of a tire in the finished picture was 
without tread detail. 

Now only twenty-eight days remained 
to wind up the studio’s big schedule, 
with the most diversified assignments 
yet to come. No sooner had the crew 


| concluded the tire production in the 


midwest than the Navy beckoned again 
with a 35mm information film, this time 
a location project in a huge Pennsyl- 
vania supply depot. The subject: de- 
humidified warehouse storage. 

An advance man relayed the report 


| that some of the warehouse areas to be 
| photographed were as spacious as the 


| the 





| der 


inside of a major studio sound stage. 
Recognizing the lighting problems, the 
producer and cameraman agreed that 
ideal film to use would be ultra- 
speed Tri-X Negative: quickly - con- 
ducted tests confirmed an A.S.A. ex- 
posure rating of 400. Lighting equip- 
ment consisted of four 2000-watt 
deuces, a half dozen 750-watt kegs, 
some RFL2 photofloods and “scoop” 
floods. An Eyemo camera was added to 
the Mitchell equipment to enable the 
cameraman to shoot from comparatively 
inaccessible vantage points high in the 
warehouses. 

Five days, including time for travel 
to and from New York City, saw the 
job completed. So well, in fact, that 
the Navy letter commissioned the studio 
to shoot some additional sequences for 
the same film in another depot near 
Boston, Massachusetts. It might be in- 
teresting to note here that even though 
no changes occurred in the camera- 
man’s manner of working—‘“get that 
shot regardless of the odds’—an un- 
witting element of circumstance late 
one day during the filming of the ex- 
tended assignment very nearly cost the 
man his life! To wit: 

One shot in particular was important 
enough to justify working in an ex- 
ceptionally crowded storage hut. In or- 
to set up for the best possible 
camera angle, the cameraman literally 


| wedged himself into a tight position 


halfway behind the Mitchell (on a tri- 
pod) and the metal framework of the 
hut. The atmosphere was warm and 
humid, inducive to perspiration. As a 
routine procedure, scenes were being 
pre-slated as soon as they were set up; 
the assistant cameraman held the slate 


| before the camera: the cameraman, tak- 


ing the cue, racked the carriage over 
and threw the switch. By some irony 
of circumstances he was all but electro- 
cuted right on the spot! 

Immediate investigation failed to dis- 
close any existing factory hazards, 
crossed power lines, or defective cam- 
era mechanism, but a careful review 
of the circumstances left little doubt 
in anybody’s mind that the cameraman 
may have quite innocently created a 
hazard on his own accord. Namely, 
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(a) his back, saturated with perspi 
tion, had been in direct contact vif 
the metal framework behind hiss a 
(b) both of his hands had beep toed 
ing some metallic portion of the came. 
specifically at the time that he 
the switch. These extraordinary fae 
tors caused his body to conduc 7 
much electricity, he “froze” into 
partial state of coma for a full ten 
seconds before some quick-witted Worker 
managed to break the power line a it 
source outside the hut. 

Back in the studio in New York tis 
days later, the concluding surge of filp 
variety began anew. To get the pro 
duction ball _rolling, forty energeti 
children and five professional Musicians 
one day completely filled one side , 
the studio for the filming of a 16mm 
short that rallied a point for musics 
appreciation; whereupon Yehudi Meny, 
hin, the world-renowned violinist. earn. 
estly upheld the virtues of the sam 
subject by contributing on a differey 
morning to a prologue sequence, Pr 
ently, the studio mood changed back 
35mm TV commercials. plugging jy 
turn, spray guns, bread, and diamon 
rings. Then the shift was to pocke. 
sized versions of concert opera in phir 
dress. Needless to say, it was one gb 
rious hodge-podge and _ challenge afte 
another, climaxed in due course by tw 
final film topics completely different 
from anything that had gone before. 

One of these was the spectacular Sit. 
mile Indianapolis Speedway Race, : 
classic seen in 16mm color, dow 
mented on race day by an augmented 
crew of at least six cameramen se 
tioned at vantage points all around th 
great oval track. Every cameraman: 
lens had to be keyed to the excitement 
of the event, right around the clod. 
for the simple reason that second take 
were impossible. 

Last but by no means least on the 
agenda was the choicest film assigr 
ment of them all. A dramatic but si- 
cerely - conceived social documentary 
treating the subject of Gerontology 
Filmed in 35mm _ black-and-white (late 
to be reduced to 16mm _ for nation 
distribution), it had the blessing of om 
of the most understanding scripts eve! 
to be prepared on the subject of of 
age, alive not only with character a 
human interest, but also with the intel 
to reach into the heart of the maliét 
via the compelling, tell-tale faces of it 
people. Here, at last, was a small sti 
cameraman’s golden opportunity @® 
vest the “Hollywood touch.” Thus, 
scenes were photographed on studi@ 
with tireless attention to m 
drama. Perfectly-cast professional # 
ors, mutually selected by the dire 
and cameraman prior to prod 
warranted this special care. While® 
quences with bona-fide old folks ¥ 
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dined in “model” rest homes else- 
here 10 lend authenticity to the nar- 
‘ on, It was truly a tour de force for 
ieraman and director alike, the half- 












camer = production going to the editing 
1€ threy i only twelve days of camera work. 
ary fi. Hy. 9; much of a challenge ‘kle 
ary lay I's as much of a challenge to tackle 
iduet © camera in small studio production OFGp- INC 
A tf, it is a first-rate thrill to assume the 
tweny) responsibility. Furthermore, it is with- 


1 Worker the ken of any cinematographer—if 
Ne at jt le likes his work—to make something 
: od out of an assignment regardless 
ork thy {the odds, or for that matter, regard- 
< " ys of the film category. | 
nerge 

Usicians HB BRING CHARACTERS TO LIFE 
Side of 
16mm 
Musical —_ 
| Meny. gle more convincing than rags and tat- 


EVERYTHING FOR 
EASTERN PRODUCTION 
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- LIGHTING - 


. “The clothes themselves should indi- GRIP EQUIPMENT 
ifferey ate just as much as their condition. 
Pe vig character can be deduced 34) a i GENERATORS 


back yp Miwm casual tweeds or a dapper pin- 
ing jn Jmstripe. Screen girls should not be mere- 
‘amon| My fashionable; their dress ought to say 
pocke. im wmething about their personality. 

n plain How many times have you judged the 
ne gh fi character of a fellow-passenger in a 
> after Matnin or bus by the title of the book he 
by two fis reading? It’s a common weakness. 
flere: Ma but it can be a boon to the film maker 
re, she’s trying to show his hero as an in- 
r 50. MP ividualist, a historian or an escapist. 


DOLLIES - MICROPHONE BOOMS 
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ce, a J Other props can be equally telling, 





doc. ##(mbrellas, spectacles, newspapers, sports 
nented Mequipment and cameras have strong 
n ss MM pwers of suggestion. The husband with 
nd the Ha shopping bag or a girl with ice-skates 
mans #cung over her shoulder are given an 
ement Matra depth by their props. Don’t over- 
clock, Ji lok the potentialities of such trappings | 
takes i and trimmings. 

Settings, dress and props together an- 
n th Bsver the whens, wheres and hows of 
ssign- @ characterization. But the most vital as- 


7 


MILLER FLUID ACTION 
Shipod teed 


— Semi-Hydraulic Operation — 


Even a beginner can make beautiful pans. 
TRIPODS and ADAPTER PLATES available. 


% Bolex, Cine-Voice *% B & H, Arriflex-16 
% Telescopes % Cine-Special, Pathe 





t si MB pect has yet to be considered. After 
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Photographic Assignments 


Who, where and what the industry's cameramen were shooting last month. 
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ALLIED ARTISTS 


@ Harry Neuman, ASC, “Chasing Trouble.” 
with Huntz Hall and Adele Jergens. George 
Blair director. 


@ Ernest Hatier, ASC, “The Cruel Tower,” 
with John Ericson and Mari Blanchard. Lew 
Landers, director. 


@ Cart Gururiz, ASC, “The Oklahoman,” 
(CinemaScope & Color) with Joel McCrea 
and Vanessa Brown, Francis Lyon, director. 


AMERICAN NATIONAL 


@ Joun Mescatt, “TV Readers’ Digest,” TV. 
Various directors. 


@ Wituiam A. Sicxner, ASC, “Medic,” TV. 
(Medic TV Prods.) with James E. Moser, 
Frank La Tourette, and Virginia Martindale. 
James E. Moser, director. 


@ Monroe Asxins, “The Man Called X,” TV, 
(Ziv-TV) with Barry Sullivan, Eddie Davis, 
director; “West Point Story,” TV, (ZIV-TV) 


with Robert Vaughn. Leon Benson, director. 


@ Curt FeTTERS, “Science Fiction Theatre,” 
r'V, (Ziv-TV) with Susan Cummings and 
Jackson Bradford. Herb Strock, director. 


CALIFORNIA STUDIOS 


@ Joseru Biroc, ASC, “Cavalry Patrol”, TV, 
(Filmaster Prods. Inc.) with Dewey Martin. 
C. Marquis Warren, director. 


. KENNETH Peacu, ASC, “Freemont the Trail 
Blazer,” TV. (Filmaster Prods.) with Steven 
Cochran, Ray Nazarro. director. 


@ Freverick Gatety, ASC, “The Rosemary 
Clooney Show” TV, (Mayville Corp.) with 
Rosemary Clooney. Dick Darley, director. 


COLUMBIA 


@ Burnett Gurrey, ASC, “Night Fall,” with 
Aldo Ray and Anne Bancroft. Jacques Tour- 
neur, director. 


@ Ray Rennanan, ASC, “Guns of Fort Petti- 
coat,” (Brown-Murphy Pictures, Inc.), with 
Audie Murphy. George Marshall, director. 


@ Kir Carson, “Father Knows Best,” TV, 
(Sereen Gems) with Robert Young. Jacques 
Tourneur, director. 


@ Cuartes Lawron, ASC, “Full of Life,” with 
Judy Holliday and Richard Conte. Richard 
Quine, director. 


@ Ben Kune, ASC, “Cha, Cha, Cha,” with 
Mary Kaye Trio and Perez Prado. Fred 
Sears, director. 

@ Henry Freviicu, “The White Squaw”, 


with David Brian and May Wynn. Ray Nazar- 
ro, director. 
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@ Desmonp Dickenson, “Fire Down Under,” 
(Warwick Prod. shooting in Trinidad) with 
Rita Hayworth, Robert Mitchum and Jack 
Lemmon. Robert Parrish, director. 


@ Gert Anpersen, ASC, Ford Theatre, TV, 
with Howard Duff and Janet Blair. James Nil- 
sen, director. 

@ Frep Jackman, “The Circus Boys,” TV, 
(Screen Gems). Douglas Heyes, director. 


WALT DISNEY 


@ Waty Castrie, “The Hardy Boys,” TV, 
Charles Haas, director. 
@ Gorpon Avir, ASC, “The Mickey Mouse 


Club,” TY. Gilbert Miller, director. 


FLYING A 


@ Britt Braprorp, ASC, “Buffalo Bill, Jr.,” 
TV, with Dickey Jenes and Pappy Cheshire. 
George Archinbaud and Frank MacDonald, 
directors; “Annie Oakley,” TV, with Gale 
Davis. George Archibaud and Frank Mac- 
Donald, directors. 


JERRY FAIRBANKS STUDIO 
@ Joun Nicxoraus, Jr., “Judge Roy Bean,” 
TV, (Quintet Prods.) with Edgar Buchanan. 
Watt R. Browne, director. 
FOX WESTERN AVENUE STUDIOS 
@ Kart Srruss, ASC, “My Friend Flicka.” 


TV, (TCF Television) with Gene Evans and 
Anita Louise. John English, director. 


@ Lioyp Anern, ASC, “Mama’s Boarding 
House.” TV. (TFC Television) with Paul 


Douglas and Alexis Smith. Julius Bricken, di- 
rector. 


GENERAL SERVICE STULIOS 


@ Rosert Pirracx, ASC, “Private Secretary,” 
TV, (Chertok TV, Inc.) with Ann Southern, 
Don Porter and Ann Tyrrell. Oscar Rudolph, 


director. 


@ Neat Becxner, “The Adventures of Ozzie 
and Harriet,” TV, (Stage 5 Prods.) with 
Ozzie, Harriet, David and Ricky Nelson. 
Ozzie Nelson, director. 


@ James Van Trees, ASC, “Burns & Allen 
Show,” TV, (McCadden Prods.) with Gracie 
Allen and George Burns. Frederick deCordova, 
director: Carnation & B. F. Goodrich com- 
mercials. TV. Frederick de Cordova, director. 


@ Harry Witp, ASC, “Bob Cummings Show,” 
TV. (Laurmac Prods.) with Bob Cummings 
and Rosemary DeCamp. Rod Amateau, di- 
rector: Winston commercials, TV, Rod Ama- 
teau, director. 
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GOLDWYN STUDIOS 


@ Lee Garmes, ASC, “The Sharktighte,» 
(CinemaScope & Color) (Samuel ¢;° 
Jr. Prods. UA release) (Shooting in ¢,: 
with Victor Mature and Karen Steele, j 
Hopper, director. + 


@ Wituiam Wait ey, ASC, “Crossroade* » 
(Federa! TV, Inc.) with Rod Camenath 
Murphy and other directors. " 


@ Georce Ciemens, ASC, “Schlitz Playhowe 
of Stars,” TV, (Meridian Prods). Jig Sel 


don, director. 


@ Hat Monr, ASC, “The Bogs” (ba 
Prods. for UA release) with John p, 
William Bishop and Doe Avedon, Be 
Haskins, director. m 


INDEPENDENTS 


@ Guy Roe, ASC, “Gangbusters,” Ty, (\, 
ual Drama, Inc.) Bill Kern, director, 


@ Frank Praner, ASC, “The Pride andy 
Passion,” (Technicolor; VistaVision) Sj» 
ley Kramer Prod. for UA; shooting in Spr 
with Cary Grant and Frank Sinatra, Stas 
Kramer, producer-director. 


@ Frep West, ASC, “The She-Creatyp’ 
(Golden State Prod. for American Inten. 
tional) with Chester Morris and Marla fy 
lish. Edward Cahn, director. 


@ J. Burct Contner, ASC, “I Cast No Shy 
ow,” (W. Lee Wilder Prod. shooting in Nx 
York) with Eric Fleming and Nancy Maloy 
W. Lee Wilder, director. 


@ Georce Rosinson, ASC, “Dance With 
Henry.” (Bob Goldstein Prod, for UA) wit 
Abbott and Costelllo. Charles Barton, dire. 
tor. 


@ Lee Garmes, ASC, “The Big Bok 
(Lewis Blumberg Prod. for UA release; show 
ing in Cuba) with Errol Flynn and Ros 
Rory. Richard Wilson, director. 


@ Ray Fernstrom. ASC, “Home Show,” 7) 
for NBC with Arlene Francis. Bill Witma 


director. 


@ Sruart THompson. ASC, “Waldo,” 1\ 
(Kimridge Prods. with Gil Stratton, Are 
Hilton, director. 
KEY WEST STUDIOS 
@ Water Srrence, ASC, Series of religos 
pictures, TV. William Claxton, director. 
KLING STUDIOS 
@ Grenn MacWiruams, Richfield Oil oe 


mercial, TV. Hank Ludwin, director. 


@ Wittiam Me tor. ASC, Short subject, 1! 
(Todd-AO). Hank Ludwin, director. 


ART LINKLETTER PLAYHOUSE 


@ Aran Srensvorp, ASC, “People Are Fu 
ny,” TV, (John Guedel Prods.) with 41 
Linkletter. John Guedel, director. 


KTTV STUDIOS 


@ Mack Srencier, ASC, “Liberace, n 
( Dudley Prods.) with Liberace. Duke Go 
stone, director. 


@ Kennetu Peacu. ASC, “Five Steps To le 
release) with Ret 
S. Keste 


ror,” (Grand Prod. for UA 
Roman and Sterling Hayden. Henry 5 
producer-director. 
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METRO-GOLDWYN-MAYER 


Jackman, Jr, “Julie,” (Arwin 
for MGM_ release) with Doris Day, 
, Jourdan, Barry Sullivan and Frank 
et Andrew Stone, director. 
pert BRONNER, “The Opposite Sex,” 
Scope & Color) with June Allyson 
Dave Miller, director. 


@ FRED 


0 Ro 
semn8 
ome Richards. 
ASC, “Raintree County,” 
with Montgomery Clift 
Edward Dmytryk, 


» Ropert SURTEES, 
(6mm and Color) 
and Elizabeth Taylor. 
director. 


¢ Joan ALTON, “Tea and Sympathy,” with 
Deborah Kerr and John Kerr. Vincente Min- 


nelli, director. 


@ RusseLL HARLAN, ASC, “Teahouse of the 
August Moon,” (Color ; CinemaScope) (shoot- 
ing in Japan) with Marlon Brando and Glenn 
ford. Daniel Mann, director. 


Fro A. Younc, ASC, “The Barretts of 
Wimpole Street,” (CinemaScope & Color) 
shooting in England) with Jennifer Jones 
ad Sir John Gielgud. Sidney Franklin, 
director. 


¢ Joseph Brun, ASC, “A Man Is Ten Feet 
Tall” (Jonathan Prod., shooting in New York 
City) with John Cassavetes and Kathleen 
Maguire. Martin Ritt, director. 


¢Georce Forsey, ASC, “The Power and the 
Prize.” with Robert Taylor, Burl Ives and 
Flisabeth Mueller. Henry Koster, director. 


MOTION PICTURE CENTER 


¢ Nick Musuraca, ASC, “The Line Up,” TV, 
(Desilu Prod.) with Warren Andersen. H. 


Morse, director. 


PARAMOUNT 


¢Cuartes Lanc, ASC, “Gunfight at the O K 
Corral,” (VistaVision & Technicolor) with 
burt Lancaster, Kirk Douglas, John Ireland 
ind Jo Van Fleet. John Sturges, director. 


@Loya. Griccs. ASC, “Three Violent Peo- 
ple,” (VistaVision & Technicolor) with Charl- 
ton Heston, Anne Baxter and Gilbert Roland. 
Rudy Mate, director. 


¢ Ernest Laszto, ASC, “The Loves of Omar 
Khayyam,” (Technicolor; VistaVision) with 
Charlton Heston, Anne Baxter and Gilbert 


Roland. William Dieterle, director. 


¢ Liove. Linpon, ASC, “The Lonely Man,” 
Technicolor; VistaVision) with Jack Palance 
ind Elaine Aiken. Henry Levin, director. 


Dante Fapp, ASC, “Hollywood or Bust,” 
‘Technicolor; VistaVision) with Dean Mar- 


in, Jerry Lewis and Pat Crowley. Frank 
Tashlin, director. 
*Sam Leavirr, ASC, “Flamenco,” (Vista- 


Vision and Color) (Being photographed in 
pain.) Don Siegel, director. 


» Jack WARREN, ASC, “Search for Bridey 
lurphy,” (VistaVision) with Teresa Wright 
ind Louis Hayward. Noel Langley, director. 


REPUBLIC STUDIOS 


vb Corman, ASC, “Dragnet,” TV, (Mark 
M Prod.) with Jack Webb. Jack Webb, 


director, 


7 THAcKeRrY, ASC, “Frontier Doctor,” 
rp ado City TV Prods.) with Rex Allen. 
illiam Witney, director. 


@ Joun MacBurnie, ASC, “Crusader,” TV, 
(Revue Prods.) with Brian Keith. Pete Ad- 
rian, director; “Jane Wyman Show,” TV, 
(Revue Prods.) with Jane Wyman. Sid Lan- 
field, director. 


@ Hers Kirkpatrick, “The Millionaire.” TV. 
(Don Fedderson Prods. with Ruth Hussey. 
Sobey Martin, director. 


@ Jock Fetper, ASC, Kellogg's, Kaiser 
Aluminum, and Fuller Paint commercials. TV. 
Pete Adrian, director. 


RKO 


@ Georce Diskant, ASC, “Stage Seven, Hall 
of Stars,” TV, (Four Star Prods.). 


@ Paut Vocer. ASC, “Public Pigeon Number 
One,” with Red Skelton and Vivian Blaine. 
Norman McLeod, director. 


HAL ROACH STUDIOS 


@ Lucien Anpriot, ASC, “The Life of Riley,” 
TV, with William Bendix. Abby Berlin, direc- 


tor. 


@ Paut Ivano, “Stories of John Nesbitt,” TV, 
with John Nesbitt. Various directors. 


@ Jack Macxkenzir, ASC, “Code 3,” TV. Va- 
rious directors. 


@ Epwarp Firzceratp. ASC, “The Charlie 
Farrell Show,” TV, with Charles Farrell. Rod 
Amateau, director. 


SUNSET STAGE 


@ Frep Wesr. ASC, Shaffer Pen commercial. 
TV, (5 Star Prod.) Chester Glassley, direc- 


tor. 


ASC, Gem Razor com- 
Prod.) Chester Glass- 


FERNSTROM. 
(5 Star 


@ Ray 
mercial, TV. 
7 = 4 » 
1ey, director. 


@ Frank Tompkins. California Federal Sav- 
ings commercial. TV. (5 Star Prod.) Chester 
Glassley. director. 


20TH CENTURY FOX 


@ Miron Krasner. ASC, “Bus Stop,” (Cine- 
maScope & Color) with Marilyn Monroe, Don 
Murray and Arthur O'Connell. Joshua Lo- 
gan, director. 


@ Witrren Cine, ASC, “The Last Wagon,” 
(DeLuxe Color: CinemaScope) (shooting at 
Sedona, Ariz.) with Richard Widmark and 
Tommy Rettig. Delmar Daves, director. 


@ Joe Macponarp, ASC, “One in a Million,” 
(DeLuxe Color: CinemaScope) with James 


Mason and Barbara Rush. Nicholas Ray, 
director. 
@ Leon Snamroy, ASC, “Best Things in 


Life Are Free,” (Technicolor; CinemaScope) 
with Gordon. MacRae and Sheree North. 
Michael Curtiz, director. 








600-FT. CONVERSION FOR 
AURICON CINE-VOICE 
Completely Installed—$295.00 
All new conversion plus rebuilt 600-ft. 
magazine, Limited quantity 
GREAT LAKES MOTION PICTURE SERVICE 
12037 Grand River Ave. ® Detroit 4, Mich. 
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@ Leo Tover, ASC, “The Day The Century 
Ended,” (Technicolor; CinemaScope) with 
Robert Wagner and Terry Moore. Richard 


Fleischer, director. 
UNIVERSAL - INTERNATIONAL 


@ Russett Merry, ASC, “Battle Hymn,” 
(CinemaScope) with Rock Hudson. Douglas 
Sirk, director. 


@ Exris Carrer, ASC, “The Mole People,” 
with John Agar and Cynthia Patrick. Virgil 
Vogel, director; Eastman Kodak commercial, 
TV. Jack Daniels, director. 


@ Harowp Lipstern, ASC, “The Great Man,” 
with Joseph Ferrer and Mona Freeman. Jose 
Ferrer, director. 


ASC, “Gun for a 
with Fred Mac- 


Abner Biberman, 


@ Georce Rosinson, 
Coward,” (Technicolor) 
Murray and Chill Wills. 


director. 


® Irvinc Grassserc, ASC, “Four Bright Girls” 
(Technicolor; CinemaScope) with George 
Nader and Julie Adams. Jack Sher, director. 


@ ArtHurR Ariinc, ASC, “Tammy,” (Techni- 
color: CinemaScope) with Debbie Reynolds 
and Leslie Nielsen. Joseph Pevney, director. 


@ Maury Gertsman, ASC, “I’ve Lived 
Before,” with Jock Mahoney and Leigh 
Snowden. Richard Bartlett, director; Colgate 
commercial, TV. Wil Cowan, director. 


@ Birt Marcuties, “Fort Laramie,” (Bel-Air 
Prod.) with John Dehner and Frances Helm. 
Lesley Selander, director. 


@ Currorp Stine. ASC, “The Incredible 
Shrinking Man,” with Grant Williams and 
Randy Stuart. Jack Arnold, director. 


@ Russet Merry. ASC, “Mister Cory,” with 
Tony Curtis and Martha Hyer. Blake Edwards, 
director. 


@ Exuis Carrer. ASC, Colgate, Eastman Ko- 
dak, Budweiser, commercials, TV, Wil Cow- 
an, director. 


@ Jock Fernper, ASC, Colgate, Eastman 
Kodak commercials, TV. Wil Cowan director. 


@ Lester Wuite, ASC, Eastman Kodak com- 
mercial. TV. Wil Cowan, director. 


@ Cuyartes WeLporn, Prell commercial, TV. 
Wil Cowan. director. 


WARNER BROS. 


@ Rosert Burks, ASC, “The Wrong Man,” 
(Alfred Hitchcock Prod., shooting in New 
York City) with Henry Fonda and Vera 
Miles. Alfred Hitchcock, director. 


@ FLioyp Crossy, ASC, “The Old Man and 
the Sea,” (WarnerColor: wide-screen) (shoot- 
ing in Cuba) with Spencer Tracy. Fred 
Zimmermann, director. 


@ Tep McCorp, ASC, “The Girl He Left Be- 
hind.” with Tab Hunter and Natalie Wood. 
David Butler, director. 


@ Ray Fernstrom. ASC, “Warner Bros. Pre- 
sents.” TV, with Clit Young. Gordon Douglas, 
director; Koenekamp Process Shots. Mervyn 
LeRoy, director. 
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gest you share common interests and 
outlooks, and you may find him of 
agreeable, well-groomed appearance. 
Yet within the first few seconds of meet- 
ing, all these factors may be completely 


cancelled out by some action on his 


| part. 


For action is the keynote to character. 
Whatever their outward appearances, it 
is what our acquaintances do that event- 
ually commends or condemns them in 
our eyes. The “moment of truth” can 
be immediate, or it can take a lifetime. 
On the screen we can make it instantan- 
eous. 

This doesn’t mean that the action has 
to be dramatic or sensational. A coin 
dropped in a beggar’s cap, a helping 
hand for an old lady or a small cour- 
tesy by a driver can be an immediate 
pointer. So, too, can an impatient ges- 
‘ure or an angry glance. 

Perhaps the most indicative actions 
are those made privately. The youngster 
who beams proudly at his reflection in 
the mirror as he dresses and the girl 
who hops about ecstatically as she 
speaks on the phone are at once estab- 
lished as three-dimensional people. 

These establishing shots should never 
appear as diversions from the main 


| thread of the plot. Indeed, as their pur- 


pose is to sum up a character’s most im- 
portant features as briefly as possible, 
they must be strongly bound to the film’s 


central theme. 







A little discipline in scriptwriting can 
unite swift characterizations and 
plot. Keep the settings in the natural 
environment of your story, and let the 


won 


BRING YOUR CHARACTERS TO LIFE 


(Continued from Page 379) 





introductory action be not an aside by 
a comment on the role the new charyy 
ter is to play. 

A romantic comedy concerning ty, 
hard-up students might begin with ; 
collision between them outside a publi 
library. The man promptly picks up th 
books the girl has dropped, Noting hy 
titles as he does so. The audience j 
course, do the same. In three or fy, 
shots we establish that both Youngster 
are studious (the setting) and bn 
(their clothes), that she has roman; 
inclinations (her books) and that he 
breezy (the collision), helpful and » 
rious (his reaction to the titles), 

Once you’ve got your character ¢ 
to a satisfactory start, don’t let them (. 
generate into puppets. It’s not what thy 
do—it’s the way that they do it thy 
counts. Don’t be content to let the 
simply perform the plot’s essential 
quirements. Allow them scope to strs 
their individuality. 

Habits can be particularly revealing 
The frown, the tug at the ear, the ay: 
ious tie fiingering all are cinematic & 
tails ready for the emphasis of th 
closeup. Even in a ten-minute short: 
repeated mannerism can help to cree 
a character. 

Create is the operative word in scrip: 
writing. Your audience sees your pla: 
ers fresh, with no preconceived ideas 
their personality or behavior. It is » 
to you to make them intriguing from the 
opening shot. Unless your audience i 
gripped by your characters, the me 
ingenious of plots will not be sufficies 
to maintain their interest. 













BOB BAILEY’S 16MM PROCESSOR 


fy every time I idea.” he 
says. 
And what seems almost remarkable 


‘o him, in retrospect, is the small num- 


get a new 


| ber of mechanical breakdowns the ma- 


chine has experienced in its five year 
existence. 
“I suppose it’s because of the con- 


stant maintenance we give it.” Bailey 
says. “Four of us in the shop know 


every screw in the thing, and the min- 


| ute it doesn’t even sound right, we get 
| to work.” 





To be sure, the sound of Bailey’s ma- 
chine is one of its distinguishing fea- 
tures. It wasn’t built to be soundproof, 
and it’s not. It seems to be pitched 
somewhere between a two-table bridge 


party and a newspaper printing press. 
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(Continued from Page 357) 


Visually, too, Bailey’s machine is it 
pressive in action. 

Wheels, pulleys, gears, and film tun 
in full view. Fans hum. Rollers sp 
There is action in all three rooms. Ti 
speedometer indicates that processilt 
is underway at 45 miles per hour. The 
top speed is around 60, minimum set 


28. 


And that’s the way its been for the 
more than 1,500,00 feet of 16mm fils 
that have passed through Bailey's « 
tion. During football seasons, parte’ 
larly, the machine is going night a 
day, as film records of high schoo an 
college games rush through the lab. 

All of which makes it possible to )* 
tify the hundreds of man hours Bailes 
and his men have put into the odd-look 
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.., hut practical processor, And to Bob 
bailey it represents not only an invest- 
nent of almost $6000 and many months 
j work, but it shows what one can do 
ou’re convinced you can build 


when y - 
“better mousetrap. 


your own 
— 


SET CONSTRUCTION 


(Continued from Page 361) 





the special double-headed nails which 
wre commonly used in motion picture 
dudios. These nails may be driven hard 
» secure the brace in place, at the 
ame time leaving the second head 
shove the flat or floor surface to facili- 
tute easy removal with a claw-hammer. 

Obviously, the joint between flats 
yill show unless it is covered adequately 
before paint and wallpaper is applied. 
Ordinary gummed Kraft paper tape 
may be used for this, moistening and 
applying it over the seam before finish- 
ing with wallpaper or paint. 

Hollywood studio decorators usually 
use a simple water-color paint, on the 
oder of Kalsomine. This can be 
washed off simply by applying water, 
but is usually left on and painted over 
when the flat is used again. To give the 
rough textured effect of a plastered or 
stucco wall, a quantity of sawdust is 
nixed with the paint. 

Any kind of wallpaper may be ap- 
jlied to a flat. There are some patterns 
that are ideally suited to motion picture 
vis such as brick, stone, wood textures, 
ec. Many of the “marble” walls and 
columns seen in major studio sets are 
the result of using wallpaper having a 
marbleized pattern. 

As flats are used and re-used, it is un- 
necessary to remove wallpaper previ- 
ously applied. Several layers of wall- 
paper may be applied before it becomes 
necessary to strip the flats clean for re- 
we, Where the flats are made of ply- 
wood, hot water or steam will hasten 
he removal of the paper. With com- 
position wallboard, water should never 
be used ; the paper should be carefully 
tripped off with a putty knife or other 
similar tool. 

There invariably will be instances 
where it is desired to shoot reverse 
angles, and where the set has but two 
ot three walls, it will call for another 
vall panel to be shifted into place to 
present the opposite side of the room. 
this is termed a “wild” walll, which 
means that it is readily removable to 
‘ccommodate the camera whenever nec- 
‘sary. Put in place, it completes the 
*t. But by merely pulling out a few 
nails and removing the supporting 
maces, the wall may be removed to 
lve the camera crew more room in 
Which to work. 

Where overhead scaffolding is re- 


| 
| 
| 








CINEKAD JUNIOR TRIPOD DOLLY 


Used Nationally by Discriminating Cameramen 


This 3-Wheel Collapsible 
Tripod Dolly Is .. . 


especially designed to meet the demand for con- 
venient mobility of cameras on location or in 
the studio. 

Dolly can be used with any professional or 
semi-pro tripod. The tripod is fastened firmly to 
the dolly by a clamp at each leg tip. The special 
individual caster iocking system makes it possible 
to lock either two or three wheels in a parallel 
position, enabling dolly to track in a straight 
line for rolling shots. 

Dolly folds quickly into a single compact, easy- 
to-carry unit, 23 inches in length, weighing 
14 Ibs. 





Write for Prices and Literature 


Cé ENGINEERING COMPANY 


763 Tenth Avenue, New York, N.Y. o Plaza 7-3511 
DESIGNERS AND MANUFACTURERS OF EQUIPMENT FOR MOTION PICTURES AND T.V. 















The Original 


BARDWELL-McALISTER 


Lighting Equipment 
ACCESSORIES . HANGERS 
GRIP EQUIPMENT . CABLES, ETC. 


SCHOEN “& CROWE 


New York 36, N.Y. 
Send For Our Catalog 











GEO. W. COLBURN LABORATORY INC. 


164 NORTH WACKER DRIVE* CHICAGO 6 
TELEPHONE STATE 2-7316 


8 and 16mm 
SERVICES 


It's easy with the 


MERCER FILM PATCH | | 


Descriptive Chart & Price List 
Mailed on Request 


R. C. MERCER & COMPANY 


4241 Normal Ave., Hollywood 29, Calif. 
NOrmandy 3-9331 
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Now! A 400ft. Magazine 
For Your BOLEX H-16 


Complete 
with 
Synchronous 
Moto: 
and Base 


Includes 
Installation 
and 
Case 


Permits continuous 400 ft. run of 16mm film— 
the 200 ft. daylight loading spool may be used 
in the 400 ft. magazine. The 100 ft. spool can 
be used in the camera without removing ex- 
ternal magazine. Fully guaranteed. Can YOU 
shoot a continuous wrestling match, prizefight er 
football game? if not write for complete in- 
formation or see your Bolex dealer. 


Ask about our Rack-Over 
Camera Base and 
Synchronous Motor. 





] TOLEDO CINE ENGINEERING 
' 1309 Milburn Ave. Telede 6, Obie 








Laboratory Equipment 
SQUEEGEE 
TROUBLES? 

Wont a sure cure? 


Nylon Squeegee with- 
out mounting bracket 
$48. 


With mounting bracket 
and rollers..........$58.00 


CHEMICAL PUMPS 
All sizes 


% h.p. pump 
with motor 
$55.00 


SUTO BLOWER 
Surplus item 


20 CFM $35.00 


METAL MASTERS 


5599 University Ave. 
San Diego 5, California 
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quired for set lighting, set and scaffold- 
ing are completely separate units in 
standard studio practice. Thus, “wild” 
walls may readily be removed without 
affecting the lamps. 

Some small commercial film studios 
which operate in quarters converted for 
the purpose often do not have the ceil- 
ing space necessary for regular scaffold- 
ing. In such instances, lights must be 
hung from ceiling hangers or secured 
along the top edge of the sets. Adjust- 
able metal lamp hangers that slip over 
the top of the flats and “Alligator” 
lamp-clamps facilitate the use of small 
lighting units for back-lighting and for 
effect lighting on walls, etc. 

Simple clamp-on reflectors and pho- 
toflood lamps also may be used for this 
type of lighting. Fitted with light-con- 
centrating “snouts” and No. 2 or No. 4 
photofloods, these units afford excellent 
professional lighting effects for small 
sets when clamped to the top of the 
flats. 

A simple set that consists of straight, 
flat walls may be adequate for the ac- 
tion, but it isn’t always conducive to 
the most effective lighting and photog- 
raphy. One has only to observe the aver- 
age interior set in a motion picture 
screened at a theatre to note how much 
the professional cinematographer gains 
from playing with contrasting highlights 
and shadows at points where the set-wall 
has a little projection or is recessed. 
This, you also can accomplish by simply 
making up a few special flats of normal 
height and only one or two feet in width. 
With these, it is possible to provide in- 
teresting offsets or recesses in the wall 
contours that otherwise would appear 
flat and uninteresting pictorially. At the 
same time they offer the cameraman op- 
portunity to get an illusion of relief in 
his set lighting. 

Flats needn’t necessarily be flat. For 
greater variety and scope in set design, 


| curved flats are essential. This calls for 


a curved frame, top and bottom, and 


| steaming the plywood so it may be 


curved to fit the contour of the frame. 
Where composition wallboard is used, 
the curve may be easily accomplished 


| without use of steam. Curved flats are a 
| more complicated job of carpentry than 


the ordinary flat, but it can be done, 
even by non-professionals. Stock curved 


| sections come in very handy in the stu- 


dios in remodeling old sets and set sec- 


| tions to give them a “new look.” 


Some studios use flats covered with 
muslin instead of plywood or wall board. 


|For the non-professional they are not 
| recommended because such flats require 


extra reinforcement to prevent the sur- 
faces “rippling” every time a door is 
opened or closed. 

Perhaps the greatest secret in profes- 
sional use of indoor sets is making the 
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fullest possible use of the camera’s tre 
mendous power of visual suggest 
What you actually build on the 2 
doesn’t matter nearly so much as ho 
you cause the camera to “see” po 
cord it. The actual set need extend but 
a few inches beyond the Side-lines of 
the field of the lens used on the camen 
—just enough to give a safe Margin for 
finder parallax. Any additional op, 
struction is wasted effort and expense 
The thing to remember is tha the 
motion picture camera is an impresgiop, 
ist. You can fool it into seeing thin 
that do not actually exist, by the power 
of “suggestion” that is implied in th 
lighting, the camera angle, etc. But yyy 
start with the set—construction of the 
set, that is. And for this you begin }y 
assembling flats which, as we have sue. 
gested here, can easily be built by any. 
one handy with carpenter tools, 





MOVIES ON TAPE 


(Continued from Page 352) 


signal fed directly to the Ampex Vide. 
tape recorder. Motion picture fins 
would not be involved in any way what 
ever. However, besides the unresolved 
problem of inferior picture quality x 
compared to that obtained with film 
there is also the problem of how to cut 
and edit video-tape pictures. 

In the application of video-tape r- 
cording to TV, the recording is contin 
ous and the recorded program is com- 
plete, requiring no cutting or editing 
The editing of video-tape in the sam 
manner as editing motion picture film 
is impossible and this one factor aloe 
precludes its use in the production o 
motion pictures. This is not to say thal 
this obstacle cannot be overcome, but 
for the foreseeable future, at least, iti 
highly improbable. 





INDUSTRY NEWS 


(Continued from Page 348) 


camera is its & 


With fully-loaded 


A feature of the 
tremely light weight. 
magazine containing 50 feet of film, i 
weighs less than 514 pounds. Standarl 
50-foot film cartridges are used. 

Shutter speed is 1/250 of a second 
This speed cannot vary with changes! 
frame rate as the shutter design entail 
two blades each rotating in the samt 
direction. The forward blade, or shut 
ter blade, has an angular cutout of 2 
degrees and rotates at a constant s 
of 64 R.P.S. The second blade has # 
115 degree angular cutout and roialts 
at the same speed as the frame mit 
i.e., 64, 32 or 16 f.p.s. With this ar: 
rangement the required shutter speed of 
1/250 second is maintained. 
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RATES: Ads set in lightface type, 10¢ per word; minimum ad, $1.00. 
set in lightface capital letters (except Ist word and advertiser's 
nome) 15¢ per word. Modified display format (text set in boldface 
type, copitals or upper- -and-lower case) 90c per line. Send copy with 
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ADVERTISING 


remittance to cover payment to Editorial Office, American Cinematog- 
rapher, 1782 No. Orange Drive, Hollywood 28, Calif. Forms close 15th 
of month preceding date of issue. No discount on Classified Advertising. 
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SUMMER SuMER OPPORTUNITIES—IN FACT THEY ALL ARE 
CAN CINEMATOGRAPHER HANDBOOKS, 


MEN edition, 1955 printing. ‘2 Price............ $ 2.50 


ORIGINAL ZOOMAR 16mm LENS, 25mm to 























75mm, with matched oS. = ain 395.00 
\ MOUNT FOR series 
— <x alent sz 195° 
DINKIE TYPE 150W Spots, 
ms SINKIE 17.95 
ATT G48 GE “MAZDA Spotlamps Mog. 
aw $13.50 list. te tone 6.95 
CHAIRS, hardw construction, 
|" See 9.95 
ATIONAL KINEVOX 16 sync Magnetic 
ean-10- day free trial........---.--s0--- 695.00 
NEW Y MAGNETIC RECORDER DEGAUSSERS OR 
ERASERS, 400’ size 53.50; 1200’ capacity... 69.50 
—— SMOOTH GYRO ACTION Hydraulic 
Tripod Heads 113.40 
WILLER FLUID HEAD ADAPTERS for Prof. Jr., 
FEB and S.O.S. tripods..................---ceecerneereee 15.00 
VEEDER COUNTERS at 10c on the dollar— 
Gov't Surplus: 
4 digit, non-reset, counts 1/10's, adds & 
EIIIID, ccconinsrsecesenesnscecersereonesnnansoncseneneenseseses 2.95 
3 digit, non-reset, counts 1/10's, adds & 
GUDMTOCES  ........000002022-000- 1.95 
3 digit, with reset, ratchet type, adds only 1.95 
CAMERA SLATES with quick change white 
numerals and letters. 25.00 value. New 
——EE————EE 4.95 
AURICON 16MM LATE MODEL RECORDER, 
w/noise reduction amplifier, syncmotor. 
$862.00 value, used, excellent... eeccennnee 395.00 
CLOSE OUT SALE—NEUMADE STORAGE RACKS 
& CABINETS—SLIGHTLY USED & NEW: 
MM-102 CABINETS—hold 100-400’ 16mm 
reels, 72” high x 28%,” wide x 11” 
deep. Regulariy $195.00. sesiniiaions 99.50 
WM-184 CABINETS—hold 250-400’ 16mm 
reels. 72” high x 48” wide x 16” 
deep, Regularly 330.00. Used.................. .. 149.50 
BRAND NEW RK-1000 RACKS—hold 120- 
1000’ 35mm reels. 78” high x 48” wide 
x 12” deep. Regularly $165.00............... 87.50 
MITCHELL NC BABY BLIMP, w/follow focus, 
= BACKGROUND PROJECTOR, 2000W, 
recond. 595.00 
MCAMATIC JR. 16mm neg. /pos. Developer. 
Includes air pump, _—_ ie stapler. 
$1500.00 value. Good shape.....................-- 975.00 
ARRIFLEX 11 35mm CAMERA, . lenses; 2 
magazines, matte box; complete.................... 1195.00 


CAMERETTE 35mm REFLEX wid Kinoptic 
lenses; 3 magazines; battery motor; 110 
AC motor; extension tubes; automatic focus 


gy ES 2750.00 
WICHELL 16 CAMERA, 2-400’ magazines; 
12V motor; tachometer; large vieyfinder. 


matte box, sunshade and cases. Less lenses. 
benniemc ese lt ant 2950.00 
MAURER CAMERA OUTFIT w/2 magazines, 2 
motors (12V & 110V_ sync} lens, ay 
ond cases. Good . 2395.00 





FEARLESS GEARHEAD, ‘2 SPEED with ‘wedge... 1025.00 
MH 35mm FILM PERFORATOR w/negative 
punch and die. Good condition, 
ST Eas eis 1250.00 
DEE. PICTURE REDUCTION PRINTER, 35/16 
| eT NS 3995.00 
DOLLY TRACK with connectors, 5’-10’-15’ 
we Pov 4.95 
 self-levelling screws—per fft................. 5.95 
$50,000.00 POSITIVE COLOR SPricAL PRINT- 
ER at tremendous sacrifice to settle estate. 
Includes 2 color cameras, 16mm and 35mm, 
also 35mm_ projection head, all with pilot 
pins, 1000W lamphouse, automatic filter 
ao. magazines, assembled for opera- 
ive . 7500.00 
mots TAKEN “Cable: SOSOUND ~ Dept. fe 


5.0.8. CINEMA SUPPLY CORPORATION 


2 W. S2nd St., New York 19 PL 7-0440 
Westen Branch—6331 Helly’d Bivd., Helly’d, Calif. 
9202 





Phone HO 7- 
= HOUSTON K-1A . . . develeping machines. 
reversal or positive film. Complete with 


—, temperature control, condensors, 
thermostats, etc. BRAND-NEW, prices 
send Wie Write. AIR PHOTO SUPPLY, Dept. C-l, 
E. Tremont Ave., New York 57, New York. 
(es 


USTMAN —_ Cine Special with complete Por four 
“a turret, magnifier, tubes. etc. Best cash offer 
h toke 4 PHOTO COPY SERVICE, 204 Wisconsin 
ve., Waukesha, Wisconsin. 








WALL S. S. 35MM. SOUND CAMERA 
COMPLETE with Gal lifier, portable 
a supply, 40-50-75 and “100mm. lenses, erect 


ys viewfinder, complete front attachments, two 
1 . Magazines. Balanced Triped, necessary 
carrying cases. Overhavied. Guaranteed perfect. 
Reasonabi 


e. 
CAMERA EQUIPMENT COMPANY 
315 West 43rd Street New York 36, N. Y. 


AUDIO AKELEY single system camera complete with 
Akeley sound head, Gyro wien. 4 lenses, view 
finder, Maurer mixing with 
cables, power supply and Ww. My microphone. 
CAMERA EQUIPMENT CO., 315 West 43rd Street, 
New York 36, N. Y. 


WANTED TO BUY FOR CASH 
CAMERAS AND ACCESSORIES 
MITCHELL, B & H, EYEMO, DEBRIE, AKELEY ALSO 
LABORATORY AND CUTTING ROOM EQUIPMENT 
CAMERA EQUIPMENT COMPANY 


315 WEST 43RD STREET, NEW YORK 36, N. Y. 
CABLE: CINEQUIP 


OUR 26th YEAR %& *& *& * SUPPLYING EVERYTHING 
PHOTOGRAPHIC AND CINEMATIC 

HALLEN 17'%mm. Synchronous Magnetic Film 
Recorder, Model B-22, complete. List, new, 
$1850.00, Special & 

35mm DEBRIE CAMERA MODEL L/E featur- 
ing 1—28mm Schneider lens, 1—5Omm 
lens, Pilot Registration Pins, Direct focusing 
on ground glass, magazines, DeBrie 














750.00 








earhead tripod, Matte box. Value 

2355.00 .. 1250.00 
RADIANT FOLD-PAK WASHABLE SCREEN un- 

used. 12’x16’ New. alue $215.00............... 125.00 
ART REEVES SENSITESTER Combination 35mm 

and 16mm, Value $2,000.00. Special............ 595.00 


B & H 16mm FILMO CAMERA Model 70-DA 
with 17mm 2.7 Wollensak, 1” 1.5 Dal- 


meyer, 2” 2.8 Schneider. 3” f4 B & H 
Teletor, and 6” £45 Telephoto Xenar 
Lenses; 2-400’ Magazines; Motor; Wells 


Semi-Professional Tripod; Carrying Case. 
Value $1,695.00. Special -...............n--ceneee 1150.00 
CINE SPECIAL 16mm. CAMERA W/3 LENS 
TURRET, 400 ft. Mitchell magazine conv., 
rackover thru-lens viewing, motor drive, 
Mitchell upright image viewfinder, 3 
lenses—I5mm. £2.7, 50mm. f1.6, 102mm. 
2.7, Pro-Jr. tripod, 2 carrying cases. 
VALUE $2879.00 
NEW IMPROVED 11 x 14 CLAPSTICK scene 
numbering slate, w/handle.........-.............--- 
35MM. GRAFLEX IDENTIFICATION UNIT 
COMPLETE—!.D. camera w/100 ft. maga- 
zine, stand w/lights & Mute number- 
ing device. VALUE $595 
35mm B & H SINGLE poem SOUND CAM- 
ERA. Lenses: 40mm, 50mm, 75mm, 125mm. 
Modulite galvanometer, amplifier, motor, 
Tachometer. 2-1000’ magazines, Tripod 
with Freehand, quick release legs, carry- 
ing cases. Guaranteed 
a kX PRINTER, sound and silent, color 
& W. Features: 16mm picture & sound 
aan film capacity 1600 feet, 50’ per 
minute; 12 adjustable light changes; AC-DC 
conversion unit 
35mm DUPLEX PRINTER Adapted for sound 
track, excellent for duping. Academy Aper- 
ture. Speed 250 pictures per minute per 
side. Two light change boards, 18 different 
lights each side, 21 scenes. Motor 110 V, 
perfect mechanical condition..........0..-....-.-« 
MOLE RICHARDSON combination Microphone 
and Lamp BOOM. Rolling stand. Special... 
B & H 12V or 24V EYEMO & FILMO MO- 
TORS. New. Value 142.00. 


MOLE RICHARDSON 2000 Spot, rolling stand 


ae ge EXCELLENT CONDITION, ElL- 
WOOD. Auto focus, lens and stand. Size 


1570.00 





6.95 


285.00 





3150.00 





999.00 





800.00 
235.00 


95.00 
110.00 





5x7 235.00 
Size 8x10 . 350.00 
SPECIALIZING IN MOVIE AND TELEVISION SUPPLIES, 
TRIPODS, SYNCHRONIERS, 16mm SOUND CAMERAS 
lights, lenses. mikes, booms, dollies, motors, etc. 
New—Used. Reasonable prices. Cash for used equip- 
ment. Trades taken. 
HOLLYWOOD CAMERA EXCHANGE, LTD. 
1600 CAHUENGA BOULEVARD, HOLLYWOOD 28, CAL. 
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BASS . . .is headquarters for Arriflex 16; the new 
Zoomer 16; Cine Specials all models; Bell & Howell 
70-DR; Bolex H-16; Used 16mm. ‘Eastman Sound 
Kodascope Model FB- 40, 750 watt, 1600 ft. film cap., 
two 12” speakers, $250.00; Used 16mm. B.&H. 
Utility 138X, 750 watt, 2” F:1.65 lens, 12” speak- 
er, complete in 2 cases, $165.00; Used 16mm. 
Ampro. Compact proj., sound and silent 
speeds, 2” F:1.85 lens, 1600 ft. film; Used 16mm. 
Ampro Premier 10 sound prop., sound and silent 
speeds, F:2.16 proj. lens, 750 watt, 2000 ft. film 
cap., 12” speaker, complete in two cases, $250.00. 
Best Best trades always. BASS CAMERA 
Cco., Dept. AC., 179 W. Madison St., Chicago 





PRECISION Magnetic Heads for Engineers - Industry 
Erase - Record - Playback 
STANCIL-HOFFMAN CORPORATION 
921 North Highland Avenve 
Hollywood 38, California 


WE BUY, SELL AND RENT PROFESSIONAL AND 16mm 
EQUIPMENT, NEW AND USED. WE ARE DISTRIB- 
UTORS FOR ALL LEADING MANUFACTURERS. RUBY 
CAMERA EXCHANGE, 729 Seventh Ave., New York 
City. Established since 1910. 








ALL GUARANTEED LIKE NEW! 
ARRIFLEX 16 OUTFIT COMPLETE....................--- 
CINE KODAK SPECIAL I! F/1.9 EKTAR. 
BOLEX HI6 DELUXE WITH F/1.9 LENS... 





15MM F/2.7 KODAK ANASTIGMAT LENS....... 

25MM F/1.9 CINE KODAK EKTAR................. - 9.50 
4 INCH F/2.7 KODAK EKTANON.................. - 89.50 
6 INCH F/4.5 KODAK EKTANON...................... 59.50 
2 INCH F/1.6 KODAK ANASTIGMAT.............-.-.. 39.50 
BOLEX PAN CINOR ZOOM LENS (60) LATEST... 189.50 


MAIL ORDERS FILLED PROMPTLY 


CAMERA CRAFT, DEPT. G 
18 E. 42ND STREET, NEW YORK 17, NEW YORK 


TORQUE MOTORS, new ballbearing 110 V 60 C 600 
RPM 3 3/8%x4”-5/16"x1” shaft. Heavy duty NEW. 
Ideal printer, processor or camera take-up. 
List $54.00, SPECIAL $27.50 each, —__ with 
condenser and wiring diagram. Also 80,300 and 
1000 ohm 50-watt power rheostoats. List $4.65, 
ny $1.50 each. Limited quantities. Please in- 

clude postage with order. NATIONAL CINE LABORA- 
TORIES, 2006 Powhatan Road, Hyattsville, Maryland. 


MAURER 2 400’ mags., 1 1200’ mag., 110 V motor, 
12 V motor, all in perfect condition. Also early 
Maurer blimp, $5000 or best cash offer or will 
consider trade for lighter camera such as Arri or 
Camerette. 1200’ Auricon one magazine and NR24 
amplifier and Pan Cinor Zoom lens, $3200. DEL 
ANKERS PRODS., 2424 G St. N.., Washington, D.C. 
National 8-3747. 


CINE SPECIAL CAMERA OUTFIT 
includes 1” F/1.9 Kodak lens—152mm F/4.0 Kodak 
telephoto lens—Reflex finder—Carrying case.—Used, 
in excellent condition—Original price 1250. 00—will 
accept best offer. 

A. $. CAMERA EXCHANGE, INC. 
34-01 Broadway Long island City, New York 


PRIVATE owner will sell two Bell & Howell 35mm 
standard cameras with brand new Fearless move- 
ments with buckte trips. Dissolving shutter mecha- 
nism eliminated due to use of Fearless move- 
ments, 2200.00 each. BOX 1239, AMERICAN 
CINEMATOGRAPHER. 


ARRIFLEX 

















16mm camera with 400’ magazine and 
torque motor, fot-gige tripod, Kilfit F/5.6 300mm, 
F/1.9 16mm, F/1.5 25mm, and Zoomar 16-S F/2.8 
lenses. Best cash offer. TELECAST PROD., 912 Glen 
Oaks, Pasadena, Calif. RYan 1-6534. 


BELL & HOWELL Model J printer 1200 ft. perfect, 
Par fader, Petersen Double head sound, Hi Inten- 
sity -. Gast — FILM ASSOCIATES INC., 
4600 S. DIXIE, Dayton 9, Ohio. 


ALL absolutely new condition, used once: 7ODL, 1” 
£/1.9, spider turret, 300; 7ODL rackover, $18, 6” 
£/4.5 Wollensak C mount lens, $64. R. SHAININ, 
430 Windermere, Buffalo 23, N.Y. 


AURICON Pro CM71 W/NR circuit, EIF View Finder, 
etc., barely used. Write R. FAITH, 442 East 18th 
St., Eugene, Oregon. 

(Continued on Next Page, 
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BOLEX ACCESSORIES 
by STEVENS 


For H8 and HI6 cameras: 

Battery Camera Drive @ Time-lapse Timer 

Lens Extension Tubes @ Alignment Gage 

Turret Lever @ Third Turret Stop @ Turret 

Filter Slides @ Camera Base @ Complete 
Factory Parts & Service 


For H16 Cameras Only: 

Variable Shutter @ Split-Frame Mask @ Sync 

Camera Drive @ 400-Ft. Magazine @ Sound 
Sprockets 


Send Today for Free Illustrated Booklet 


STEVENS ENGINEERING CO. 
2421 Military Ave., Dept. A 
Los Angeles 64, Calif. 
Phone GRanite 3-3227 














* 
eee. 


PROCESSING 


Reversal specialists for over a decade. 
Our long experience insures. superior quality. 
Electronically controlled machines keep tem- 
emt constant within .2 ef one degree. 

ational “Brilliantone™ Cine prints are the finest 
available. Write for free catalogue. 


CONTACT PRINTING 


8 & W DUPLICATING 
WORK PRINTS KODACHROME DUPLICATING 
ENGE NUMBERING VACUUMATING 

All work veporeted at ne extra charge 


NATIONAL CINE LAB 


Box 4425 Washington 17, D. C. 


A a 





Automatic dissolve attachments for Cine 
Special and Bolex K-16 and 8 (Equipped 
with Pellegrini Shutter) 

JOSEPH YOLO, 1037 N. La Brea 
Phone GL. 7103 Hollywood, California 








SCRIPT WRITING 


For The Industrial Screen 


FILMS AFIELD 

6739 Mitchell Avenue 
Arlington, California 
OVerland 9-4856 











Produce moonlight and night effects 
in daytime « fog scenes « diffused focus 
and many other effects. 

Information mailed on request. 
SCHEIBE FILTERS COMPANY 
ORIGINATORS OF EFFECT FILTERS 

P.O. Box 46834, Hollywood, Calif. 





AMERICAN CINEMATOGRAPHER 


Classified Ads 


(Continued from Preceding Page) 





WANTED 





READY OR NOT—DON'T BE CAUGHT 
WITH 


Dollies, Lenses, Lights, 
Moviolas, Printers, Recorders, 
Studio or Laboratory Equipment. 
WE ALSO TRADE OF TAKE CON- 
SIGNMENTS. SET YOUR OWN 
PRICE—WE'LL GET IT. 
Western Union-WUX New York, 
Phone PL 7-0440 
$.0.S. CINEMA SUPPLY CORPORATION 
Dept. fc Cable: SOSOUND 
602 W. 52nd Street New York 19, N. Y. 


Western Brarich—6331 Hollywood Bivd. 
Hollywood, Calif., Phone HO 7-9202 


WANTED FOR SPOT CASH 
Used Mitchells, Auricons—other Cameras 
Moviolas—Editing Equipment—Projectors 
Spotlights—Sound Equipment 


Cameras, 








All Types Used Equipment 
From a Splicer to a Complete Studio 


Write—Wire—Phone 
or Send Equipment in for Spot Cash 


Murray Hill 2-2928 


FLORMAN & BABB 
New York 36, New York 


68 West 45th Street 





WANTED 
PRODUCTION EQUIPMENT, LABORATORY EQUIPMENT, 
EDITING EQUIPMENT, 16mm. and 35mm. FROM SIN 
GLE ITEMS TO COMPLETE STUDIOS. TRADES AC- 
CEPTED.. 
THE CAMERA MART, INC. 
1845 Broadway’ =_ Circle 6-0930 New York 23, N.Y. 





WANTED 


— Akeley — B & H — Wall 
Cameras — Lenses — Equipment 


NATIONAL CINE EQUIPMENT, INC. 


Mitchell — Eyemo 





209 West 48th St. New York, N.Y. 
PRO-Junior tripod, used. R. SHAININ, 430 Winder- 


mere, Buffalo 23, N.Y 





HELP WANTED 





DESIGN engineer motion picture cameras and equip- 


Olive Ave., Burbank, Calif. Victoria 9-3144. 





ASSIGNMENTS WANTED 





INDIA assignments starting September. 
department experience. Chicago Art 
vate. KANTILAL RATHOD, A4-13 
Syracuse, New York. 


University fle 
Institute Ore. 
Slocum Height 





i, 

FINE mobile production unit, 35mm and } 
sound or silent, available for East and Mj - 
assignments. Moderate charges all-inclusive idwey 
NORTH AMERICAN PRODUCTIONS, 106 fry lit 
Street, Erie, Pennsylvania. 3 Ost 10h 





———___ 
POSITIONS WANTED 





a 
NEGRO—Catholic, experienced Cameraman, 35m 
newsreel, 16mm color productions, editing, | 
ing, titling, also projectionist. MALCOLM MYER 

3424 Clark Ave., St. Louis 3, Missouri, 





STUDIO FOR SALE 





ee 


FULLY equipped motion picture studio in major Eosten 
city available on outright purchase or partnenhi, 
basis to reliable and experienced party. Exceller 
opportunity for a couple wide awake men to ». 
quire modern facilities and going film busines 
Desirable terms. if necessary. Box 1240, AMERICAN 
CINEMATOGRAPHER. 





LABORATORY & SOUND 





ROCKY MOUNTAIN 16MM HEADQUARTERS 
Processing — Printing — Recording 
Editing — Production — Rental — Sales 
DuPont, Eastman and Fastax films in stock. 
Write for Price List. 
WESTERN CINE SERVICE, INC. 
114 E. 8th Ave., Denver 3, Colo. TAbor 5-26)? 





SOUND RECORDING at a reasonable cost. Hig 
Fidelity 16 or 35. Quality guaranteed. Complies 
studio and laboratory services. Color printing ox 
lacquer coating. ESCAR MOTION PICTURE SERVIC 
INC., 7315 Carnegie Avenue, Cleveland 3, Ohic 
Phone Endicott 1-2707. 


16mm SOUND and picture editing—sound recording— 
music—effects. DON DUNN'S EL RANCHO AUDIO 
near Palos Verdes and L.A. Harbor. 26246 Fainie 
Avenue, Lomita, Calif. DAvenport 6-4925. 





| 
| ment. PRODUCERS SERVICE COMPANY, 2704 W. 
| 


New York 10, N. Y.,. announces a re- 
duction in the price of the Dual Sixon 
photoelectric exposure meter from 
$17.50 to $13.95. The Dual Sixon 
meter is completely self-contained and 
self-protected, requiring no case. A 
chrome safety chain is furnished with 
each meter. 


Non-Slip Belt 

Of interest to designers and builders 
of motion picture and sound recording 
equipment is a new-type non-slipping 
belt said to permit greater accuracy in 
transmission or rotational motion than 
any previously known method. De- 
scribed as a herringbone-indexing type, 
the belt transmits rotational motion with 
greater accuracy than gears, over same 
ratios normally encountered in gear 
drives.” . 

V-shaped tread of belt tends to con- 
tinugusly wedge and ‘thus center belt in 
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WHAT'S NEW 


(Continued from Page 344) 


corresponding V-tread of gears, allov: 
ing gears to be constructed without bel: 
retaining rims. 

Manufacturer is Kinevox Division « 


Electromation Co., Burbank, Calif. 


Superama “16” Lens 

Radiant Mfg. Co., 2627 W. Roosevel 
Road, Chicago 8, IIl., announces a nev 
anamorphic lens for photographing av 
projecting CinemaScope type 6mm 
motion pictures with an aspect ratio 0 
2.66 to 1.. Company will also distribu 
the Panatar “16” anamorphic lens { 
projection of wide aspect-ratio films. I 
is variable between 2.00-to-1 and 26 


to-1. 


~ 
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SEEIC IS ELLILVINC! 





 (RORERYUNNER OF W3 NEYWSLYZE hoo SORE 
ae THIS EARLY MOVIE OF PRESIDENT McKINLEY’S sil 
ee FUNERAL PROCESSION, FILMED IN I9OI. pee: 





(WHEREVER BASIC 


IMPROVEMENTS 
ARE FOUND IN STUDIO 
LIGHTING CARBONS, THERE 
IS REFLECTED THE 
UNENDING SEARCH BY 
NATIONAL CarBon COMPANY 
SCIENTISTS FOR BETTER 
PICTURE QUALITY. 
EXAMPLE: AMPAS 

“OSCAR* FOR “NATIONAL” 


YELLOW FLAME 


FORERUNNER OF THE MODERN ARC CARBONS. 


CARBON...EARLY STUDIO ARC LIGHTS 
PRODUCED LESS THAN |°% AS MUCH LIGHT AS 
THEIR MODERN, HIGH-INTENSITY COUNTERPARTS. 








THE “NATIONAL” CARBON ARC ...NOTHING BRIGHTER UNDER THE SUN 


The term “National” is a registered trade-mark of Union Carbide and Carbon Corporation 


NATIONAL CARBON COMPANY 


A Division of Union Carbide and Carbon Corporation, 30 East 42nd Street, New York 17, New York 
Sales Offices: Atlanta, Chicago, Dallas, Kansas City, Los Angeles, New York, Pittsburgh, San Francisco 
IN CANADA: Union Carbide Canada Limited, Toronto 












Exacting 
Color Specifications 


. - - Highest Quality 
Every Time 





color-correct 
QO RB 


le 


| 


} 
j 


; 
j 





a” 


* true fidelity color duplicates which 


, go far beyond mere color balancing. 
That’s because 


quality control is the very 
heart of byron’s exclusive * negative-positive color processing 





color-correct process ... using EK 35mm and 16mm negative for 


l6mm release. 


For information and price list, write, phone or wire 


by r on Studios and Laboratory 


1226 Wisconsin Ave., N.W., Washington 7, D.C. — 
DUpont 7-1800 . 





PRACTICALLY EVERY 16MM FILM PRODUCER IN THE WESTERN HEMISPHERE IS A CLIENT OF BYRON 





